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BBenenue

JIubperro (TearpaibHas MmporpamMma), Kak OCOOBIN BUI JIUTEPATypHOUH
IPOAYKIIMH, COBMEIIAET B ceOe ICTETHUEeCKHEe W HWH(POPMAIIMOHHBIE ACIEKTHI,
COCTaBJIsisl BAKHOE 3BEHO B c(epe TeaTpanbHOro UcKyccTBa. JIMOpeTTo urpaer
CYILIECTBEHHYIO POJIb, 00JIErYasi 3pUTEN0 OCMBICIICHHE CIOXKETA MPEACTABICHMUS,
a TaKKe IMpenoCTaBisAs HMH(POpPMALMIO O €ro CO3AaTeNsiX MU HCHOJHUTEISX.
HeoOxonumocTh B mepeBoje JIMOPETTO Ha JIpyrHe S3bIKM BO3HUKAET s
NPUBJICUYCHUS] BHUMAHMS MEXAYHApOJHOM ayauTopuu. B cBI3m ¢ 31UM
aKTyaJIM3UpyeTcs MOTPEOHOCTh B U3YYEHUH OCOOCHHOCTEHN nepeBoja JIMOpeTTo.
AKTYaJIbHOCTDH IIPEJICTABIIIEMOIO UCCIIEI0BAHUS 3aKIIFOYAETCS B €r0 BAXKHOCTHU
JUISl COBPEMEHHOM JIMHIBUCTHUYECKOM M TEAaTPAJIbHOM INPAKTUKHA. B KOHTEKCTE
rno0aan3auu KyJbTypbl U MEXKYJIbTYPHOTO OOMEHa JIMOPETTO CTaHOBUTCS
00BEKTOM TMEpeBOJia C LENbI0 B3aUMOJCUCTBUSA B cdepe KynbTypbl. Takoi
npouecc TpeOyeT He TOJNbKO MEpPEeBOJYECKMX HABBIKOB, HO W IOHUMAaHUS
CHeIU(pUKNA TeaTpaJbHOIO MCKYCCTBa, BKJIKOYAs >KaHPOBBIE OCOOEHHOCTH,
KyJIbTYpHbIE KOHTEKCTBI W  CTWIMCTHYECKHME HIOaHChl. bonee Toro,
UCCIIEJOBaHHE OCOOEHHOCTEH MepeBoja JUOPETTO SBISETCS aKTyaJbHBIM B
KOHTEKCT€  Pa3BUTHSI  COBPEMEHHBIX  TEXHOJOTMA  KOMMYHHUKAIUM H
MYJIBTUMEANHHBIX (DOPMATOB.

Heapb nanHo# pabOTHI — OCYIIECTBUTH NEPEBOJ TEATPATBHON MTPOrPAMMBbI
(TubpeTrTo) B paMKax CTapTam-MPOEKTa C AHATUTHYCCKAM OIHUCAHUEM
IPUMEHSAEMBIX TEXHOJOTHA W METOJOJIOTMM B IIpOILEcCE IEepeBOJa TEKCTa
JAHHOTO JKaHpa. J[OCTMKEHHE IOCTABIICHHOM LENH IPEAIoJaracT peueHue
CJIEIYIOIINX 3aJaY:

1. M3yuuTh HAy4HYIO JUTEPATYPY IO TEME UCCIECIOBAHUS.

2. IlpoBectn aHanu3 OCOOCHHOCTEH CTPYKTYpPhl M  COJEpKaHUS
TUOpeTTO.

3. OcyIecTBUThL EPEBOT TUOPETTO.

4. BBIIIOTHUTH MTOCTPEAAKTUPOBAHUE TEKCTA.
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5. Onucarb TEXHOJIOTHIO MepeBoja JUOPETTO C YUYETOM KaHPOBBIX U
CTUJIMCTUYECKUX 0COOECHHOCTEMN, KYJbTYPHOTO KOHTEKCTa OpUTHHAA.

O0beKkTOM HCClIeIOBAaHUS SIBISIETCS TEKCT JTUOPETTO KaK OCOOBIN KaHP,
cozepxammmii HHPOPMAITHIO O CIIEKTaKJIe, €T0 YYaCTHUKAX, CIOKETe, aTpruOyTax
Y IIPOYUX COMYTCTBYIOIIMX 3JIEMEHTAX.

IIpeameTom Hccie[0BaHUS BHICTYMAET TEXHOJIOTHS MIEPEBOIA IUOPETTO C
PYCCKOIO s13bIKa Ha aHTJIMMCKUM, a TaK)Ke OCOOCHHOCTH U CTPATETUHU alanTaluu
TEKCTa C YUYE€TOM KYJIbTYPHBIX U KOHTEKCTYAJIbHBIX MEKbA3bIKOBBIX PA3TUUU.

MarepuaJjioMm AJs1 UCCIAeA0BAHUSA TOCTY>XKWIA ayTEHTHUYHbIC JIUOPETTO
onep IL.U. YaiixkoBckoro «HMomanta» mo moruBam npambl [. I'epna «/lous
koposst Pene», «llukoBas pama» mo MotuBam mnoBect A.C. IlymkuHa u
«EBrennit Onermn» no motuBaMm pomaHa A.C. Ilymkwuna, npenmaraemsie B
omepHoM TeaTtpe T. Bomrorpama «llapunbiackas omepay». OOmwmii 06bem
aMIUpHUUecKoro matepuana coctasui 17600 3HaKoB ¢ mpobenamu.

YHUKAJBHOCTh TEPEBOAUYECKON YCIYyrM 3aKJIIYaeTCs B ONUCAHUU
TEXHOJIOTUYECKUX TPAHCIATOJIOTMUYECKMX OCOOEHHOCTEM TEKCTa 3asiBJICHHOTO
KaHpa W MPAKTHKO-OPUEHTUPOBAHHOM Xapaktepe paOotsel. Ilpeamosiaraembie
pe3yJabTaTbl CTAPTAN-NPOEKTA — BBHINOJHEHUE MUCBMEHHOTO MEpeBojaa
JMOpeTTo (TeaTpalibHBIX MPOrPaMMOK) IO 3aKazy MEPeBOAYECKOro Oropo
«Bonrorpaa» u BHeApEeHHWE B MPAKTUKE COCTABIICHUS OYKIECTOB W MPOTPAMMOK
Ha MHOCTPAHHBIX s3bIKax B Tearpe. MHTerpajbHble MOKA3aTeJIH
IKOHOMHUYECKON IPPEeKTUBHOCTH  CTapTaIl-IIPOCKTa  3aKJIFOYAKOTCA B
BOCTPEOOBAHHOCTU IME€PEBOJIa TEKCTOB JAHHOIO JKaHpa B PETHMOHAIIBHOU
TeaTpaJbHOM  Cpene. IloreHuman  crapramn-mpoekra  MOpPEAnojaraet
MPEEMCTBEHHOCTh NIEPEBOTYECKOrO JICUCTBUS MO TAHHOMY OOBEKTY MEpEeBOja B
paMKax MepeBOAYECKON MPAaKTUKH, IEPEBOTYECKON MPOEKTHOU AEATEIbHOCTH U

nocneayromux BKP Ha cxoxyro TemaTuky.



PaGota coctour w3 BBeACHUS, JBYX TJIaB, 3aKIIOUYEHHUs, CITHCKa
UCIIOJB30BaHHON JUTEpaTyphl, ABYX MpuioxeHuil (1. OpuruHaibHbIE TEKCTHI

JUOPETTO U UX NePeBOIbl; 2. TepMUHOIOTHYECKUI CIIOBHHUK).



I'nasa 1. IlpeanepeBogueckuii aHAJIU3 JUOPETTO

1.1. Oco0eHHOCTH NePEeBOIYECKOT0 3aJaHNS

[Iporiecc nepeBoia TEKCTa C OJTHOTO SI3bIKA HA JIPYTOMl OOBIYHO BKIIFOYAET
TPU OCHOBHBIX JTama: MpPeANepeBOJYECKUI aHalu3, caM M[epeBOJ U
nocTrnepeBoYeckuii aHanu3 (penaktupoBanue). Kaxnapli M3 3TUX HTamoB
UTPAET BAXKHYIO POJIb B CO3/IAHUU KaU€CTBEHHOTO nepeBoaa. OIHaKO UMEHHO Ha
IEPBOM  3Tame, KOTOPbIA Ha3bIBAETCS MPEANEPEBOAUECKUM  aHAIHM30M,
MPOUCXOUT TIIATENILHOE HM3YyYEHHE HE TOJIBKO OCOOCHHOCTEW OpraHU3alUU
TEKCTa, HO M €ro S3bIKOBBIX XapaKTepucTUK. Takas mo3unus o0co0o
noauepkuBaercs B Tpyaax T. B. Koconanosoii [Koconanosa, 2024].

IlepBblil 3Tan — MPEANEePEeBOIUECKUN aHAIN3 — SIBIISIETCS KIIFOUEBBIM.
Ha »sToM »Tame mnepeBOAYMK TINATEIBHO H3y4aeT HE TOJIBKO CTPYKTYpY H
COJIep’)KaHUEe MCXOJHOTO TEKCTa, HO M €ro S3bIKOBbIE OCOOEHHOCTH. Takoil
rIIyOOKHUI aHAIKM3 MO3BOJISIET MIEPEBOAUUKY JIyUIlIe MOHATh KOHTEKCT U MepeaaTh
€ro CMBICII Ha LIeJeBOM s3bike. [lepeBoqueckoe 3aaHue UrpaeT KIUYEBYIO POJib
B IIpolecce mepeBofa, corjacHo (yHkuuoHanbHoM Teopun K. Hopa. Ota
KOHLEMIKS OCHOBBIBAETCS HA IMOJIOKEHUSAX CKONOC-TEOPHH, YTBEPHKAAOLICH,
YTO OJUH U TOT K€ TEKCT MOXET NMEPEBOAUTHCS MO-Pa3HOMY B 3aBUCUMOCTH OT
nocTtaBiieHHOW nenu. OaHako, B otnuuue oT nos3uuun K. Paiic u I'. depmeepa,
K. Hopa nmoguepkuBaet, 4To BHIOOP 1IEIU MEPEBOIA HE JOJKEH MPOTUBOPEUUTD
UHTEHIMsM aBTopa opuruHana [Nord, 2006]. BaxHO OTMETUTh, YTO
MPEACTABICHUE O LIEJIH MEPEBOIa MOKHO MOJYYUTh UMEHHO U3 MEPEBOTYECKUX
WHCTPYKIUH / 3aJaHui, HECMOTpPSI Ha TO, YTO B PEaTbHOCTH TIEPEBOTIMKAM HE
BCerJia MpeAoCTaBIsieTCs BCsS HeoOxoauMmas uWHGOpMaIUs, 4TO BIIOCIEICTBUU
HEraTHMBHO CKa3bIBA€TCS HAa KAUECTBE MEPEBOA.

B pa6ore E. A. Kusxeoit u T. FO. bopoBkoBoii oTMeuaeTcsi, 4To B
OTEYECTBEHHOM IEPEBOJIOBEICHUU U TMPAKTUKE MEPEeBOJia YTBEPIAUIICA TEPMUH

«TeXHHUECcKoe 3a7anue Ha nepeBoa» (T3), KOTopslid 0OBIYHO ONpeeseTcs Kak



JIOKYMEHT, COJIepKaliuil moapoodHoe onucanue npoekra [Kuskera, bopoBkona,
2021].

B Oonee mmpokom cmbiciie, 3TO HHpOpMAaIMs, HEOOXOoauMas Kak
3aKa34uKy, TaK ¥ MCIIOJHUTENIO, M OJHOBPEMEHHO CITyXaIlasi OPUSHTUPOM IS
nepeBoauMKa B mpoiiecce ero pabotel. T. A. BonkoBa paccmarpuBaeT T3 kak
«KOMMYHHMKaTHBHOE (TIepeBoaYECcKOoe) 3ajaHue (KOMMYHUKATHBHOE 3ajJaHHeE,
translation brief, client’s brief, translation task) mepeBog4MK MOIy4daeT OT
3aKa3urMKa W / WU BBISBISIET Ha JTale aHalu3a, COCTaBJISAS IPEICTaBIICHUE O
IIeJI CO3/aHUS MCXOJHOTO TEKCTAa U IIeJIM CO3JaHus TeKCTa...» [Boakora 2022,
c. 19].

B OGonpmMHCTBE cilyd4aeB MepeBOj] JUOPETTO OMEPHBIX IMPOU3BEICHUN
MOTaIaeT TOJ, KAaTeTOPHIO CTAHJAPTHBIX CHUTyaIllud IepeBoa, KOTOPHIC
MPEAnojaraloT co3ianue (QyHKIIMOHAIBHOTO aHajiora HCXOJHOTO TEKCTa C
COTOCTaBUMBIMH >KaHPOBO-CTUIIMCTUYECKUMHU XapaKkTepucTuKaMu. B cymHocTH,
Iedb TepeBoAa JUOPETTO 3aKIoYaeTCs B CO3MaHUM TEKCTa, KOTOPBIM
OPUEHTHUPOBAH HA WHOS3BIYHOTO MOTy4aTelssl, YbH MOTPEOHOCTH M HUHTEPECHI
aHAJIOTUYHBI TOTPEOHOCTSIM ayIMTOPUHA OPUTHHATIBLHOTO TEKCTA.

B mepeBome amOpeTTO OMEPHBIX MPOW3BENCHUNW MOTYT BO3HUKHYTH
CJIO)KHOCTH, CBSI3aHHBIE C SIPKO BBIPAKEHHOUN JIMHTBOKYJIBTYPHOU crienudUKoit
UCXOMHOTO MaTtepuaia. OCIOXKHIET CUTYAIMIO TaAKXKE TO, YTO 3aKa3 Ha MEePEBOJ
MOJXKET MOCTyNaTh Yepe3 MOCPETHUKOB, U TOT/Ia MEPEBOTUMK MOKET OKa3aTbCs
JMIICHHBIM WH(OpMAIUU O TOM, Kak OyJeT UCIOJIb30BaThCsl TEKCT MEepeBoa U
YTO KOHKPETHO TIPEACTABIISIET WMHTEpPEC IS PEIUIHCHTa. OJTO CO37acT
HEOMPE/IEJICHHOCTh OTHOCUTENILHO KOHKPETHBIX IIeJIed U CTpaTeruil mnepenoja,
YTO B CBOIO OUYEPEIb 3aTPYAHUT MPOIECC ATANTAIMH U / WU TIEPEBOJIa TEKCTA.

OOpaiieHre K pacCMOTPEHHUI0 CHEIU(GUKH TEPEeBOIYECKOro 3ajaHus
BCcTpedaeM Takke B paborax A. P. CranucnaBckoro. Ananu3 myonukanuid A. P.

CranucnaBckoro u E. A. KHskeBOo 1O TemMe MEPEBOAYECKOrO 3aaHHUs



NO3BOJIIET HaM  ONPEAETUTh Kpyr HauOoJieeé YacTOTHBIX  BOIIPOCOB,
COJIEPIKaIINXCS B IEPEBOIECKOM 3aJaHUH.

1. CocraBnenue rinoccapusi AS-PA (monnswiii) u PA-AS (vyacTuuHblif).
Crucok TEepMHHOB, TPeOYIONMX 0CO00ro BHUMAHHS TpPH TEPEeBOAE, C UX
NIEPEBOJIOM C OJTHOTO sI3bIKa Ha JPYrod U 00paTHO.

2. Omnpenenenue obObemMa TEKCTa, KOTOpPBIM TpeOyercs IepeBecTH
(cTpaHHIIBI / KOTUYECTBO 3HAKOB).

3. O6beM pacuéTHOM cTpaHulpl. CorjameHue O CTaHIAPTU3UPOBAHHOM
00beMe TEKCTa, KOTOPBIM CUMTAETCS OJHON CTpaHMIEH NepeBoja, YTO HMEET
3HA4YE€HHUE MIPU pacueTe o01Iero oobema padoThl.

4. OOpatHas CBSI3b «UCHOJHUTENb-3aKa34UK». 3apOoC Ha OTBEPKICHUE
¢dakTa moaydeHus MePEeBOAYNKOM MEPEBOAUECKOTO 3aJaHHS.

5. TpeboBanus 1o GopmMaTHPOBAHUIO, MAKETUPOBAHUIO, BEPCTKE U JIP.

6. 3ampoc Ha MNpefoCTaBICHHE HAYaJbHBIX CTpaHMIl IepeBoaa 0Oe3
OKOHYATEJIbHON 00pabOTKH C IENbI0 OLEHKHU KauyecTBa pabOTHI.

7. O6cyx1eHne CPOKOB Ha MEPEBOJI TEKCTA.

8. O0cyxkaeHue BOIPOCOB PEAAKTYPhI, KOPPEKTOPCKOM MpPaBKH.

ba3oBbIMH KOMITOHEHTaMU TEPEBOMYECKOTO 3aJaHUSl Ha TMEPEBO
JAUOPETTO ONEPHBIX MPOU3BEACHUN B paMKax CTapTal-IpOeKTa CTaJIuU:

1) opuruHanbHBIA TEKCT, MPEACTABICHHBIM B BHUAE TeaTPAIbHBIX
IPOrpaMMOK;

2) mokenaHWe 3aKa3uuMKa IPEeAOCTaBUTh TEKCT IepeBoAa B (Qopmarte
Microsoft Word; uétkux TpeboBanuii k 0OpMIICHHIO HE BBIABUTAETCSI.

Takum  oOpa3zoMm, Haguuue  MNEPEBOJYECKOrO  3aJAaHUS  MOXKET
CHOCOOCTBOBAaTh  YIYYIICHHUIO  B3aUMOJCHUCTBUS  MEXKAY  KIIFOUEBBIMU
y4aCcTHUKaMU Ipoliecca MepeBoJa U PEeIuTh TPYAHOCTH, ONKCAaHHBIE BbilIe. B
KOHEYHOM HWTOT€ OSTO MOXET TOBIHUATh Ha KayeCTBO OKOHYATEIHLHOTO

NEPEeBEAECHHOr0 TOKYMEHTA B JIYyUYIIYI0 CTOPOHY.



1.2. JIu0peTTo KAK MOJMKOAOBbIH TEKCT

JIubperro sBAsSETCS BaxHBIM aTpHOyTOM JHOOOTO  TeaTpaTbHOTO
npeAcTaBleHus. Takoil [IOKYMEHT HE TOJbKO MPEJOCTABIsAET OCHOBHYIO
nH(OPMAITHIO O CTIEKTaKIIe, akTepax M PeXHUcCepe, HO TakyKe BKIIFOYACT B CeOS
pa3IMYHbIE BHU3yaJIbHbIE JJIEMEHTHI: YHUKAJIbHBIM Jau3aiiH, H300paxeHus,
JOTOTUIBI W T.M., MOATOMY TaKOW JTOKYMEHT MOKHO paccMaTpUBaTh Kak
MTOJIMKO/IOBBIN TEKCT.

B pa6orte I'. B. Eiirepa u B. JI. KOxTa Obu1 IpeIyio’KeH U paclpoCTpaHeH
TEPMUH «IIOJIMKOJOBBIM TEKCT», KOTOPBIM Halllesl CBOE MPUMEHEHHUE Yy MHOTHUX
JIMHTBUCTOB. YUYEHBIE OTMEYAIOT, YTO «K MOJHUKOJOBBIM TEKCTaM B IIMPOKOM
CEMUOTHYECKOM CMBICTIE JIOJDKHBI OBITh OTHECEHBl U CJIydah COYETaHUS
€CTECTBEHHOI'O SA3BIKOBOI'O KOJa C KOJIOM KakOM-IM0O0 HHOW CEMHOTHYECKOU
cuctemMbl (M300paxenue, My3bika u T.11.)» [Efirep, 1974, ¢. 107].

NccnenoBanusi 0COOEHHOCTEHM MOJIUKOIAOBBIX TEKCTOB MPOBOJMIN TaKue
BeIJaromuecs: JTMHrBUCTEL, Kak E. E. Aumcmmona, O. B. IloiimanoBa, A. T
Conumn, 0. A. Copokun u MHOrue apyrue. [Ionuko10BbIN TEKCT, B TepMHUHaX E.
E. AunucumoBO#l, mpeactaBisieT coOOM TEKCT, B KOTOPOM IepelaBacMas
uH(OpMAITUS 3aKOIUPOBAHA CEMUOTHYECCKU Pa3HOPOAHBIMA KOMIIOHCHTAMH, TO
€CTh BepOaJbHBIMH M HEBEpOATbHBIMU CPEACTBAMHU, KOTOPHIE BMECTE
MPEACTABISIOT  COOOM  OMpEeAeNeHHYI0  CTPYKTYpPy,  OTJIHYAOIIYIOCS
MPOSIBICHUEM  B3aWMO3aBHCUMOCTHM  COCTABJISIIOIIMX €€  4YacTeil B
coziepkaTeIbHOM U (hopMasibHOM acriekTax [ AnucumoBna, 2003].

Jlmbperro  (TearpanmpHas ~ mporpamMma), IO  HAIleMy  MHEHHIO,
MOJIUKOJIOBBIM TEKCT, TIOCKOJbKY BKJIIOYaET B ce€0S HECKOJBKO KOJIOB,
MPEACTABICHHBIX B PA3JIMYHBIX MOJATBLHOCTAX KOMMYHUKAIMU. Bo-nepBhIX, 3TO
BepOAIbHBIA KOJI, MPEJCTABICHHBIM TEKCTOM, COAEpKalIUM HHPOPMALUIO O
XYy/I0’)KECTBEHHOM TMPOU3BEJICHUH, €r0 aBTOpax M HCIOJHUTENAX. Bo-BTOpBIX,

3TO BU3YaJIbHBIN KO, PEICTABICHHBIN N300paXeHUSIMHI, KOTOPbIE MOTYT OBIThH



MCIIOJIb30BaHbl JUIsl WIITIOCTPALIMU KIIOUYEBBIX CIIEH WM MEPCOHAXKEH, a TaKXKe
JUTS CO3IaHHSI SMOIIMOHATIBHON aTMOC(]EpHI.

VY4yensbie npeiaraioT pa3inyHbie KiacCU(pUKAIIMKU OJUKOJOBBIX TEKCTOB,
OCHOBBIBasICh Ha pa3HbIX Kpurepusix. Hanpumep, E. E. AHucuMoBa BbIIEISIET
pazMYHBIE THUIBI TEKCTOB B 3aBUCUMOCTH OT HAJIWYUS HM300paKeHUsS U
XapakTepa ero B3auMOCBSI3U ¢ BepOanbHOU yacThio. OHa pasnensieT TeKCThl Ha
CJIeYIOIIME KaTerOpHH: TEKCThl C HYJEBOM KpeoJHM3aluueH, Ie n300pakeHue
a100 OTCYTCTBYET, JUOO HE UIPAET CYIIECTBEHHON POJM B CTPYKTYpE TEKCTa;
TEKCTHI C YaCTHYHOM Kpeosu3aluen, e H300pa3uTEeNbHbIi KOMIOHEHT
ABJISIETCST HEOOA3aTENbHBIM 3JIEMEHTOM B OpraHU3allMd TEKCTa, U BepOanbHas
4aCTb UMEET OTHOCUTEIIBHYI0 aBTOHOMHUIO; TEKCTHI C IIOJHOM KpEoau3anuen, Iae
BepOanbHasT M MKOHMYECKAs COCTaBISIONIME TECHO B3aUMOCBSI3aHBI U
B3aMMOJICUCTBYIOT MEX Ly co0oil [AHucumona, 2003 ].

Knaccudukanuto, mnpemioxennyro A. A. bepHankod, MOXHO
conoctaButh ¢ mnoaxoaoM E. E. Anucumonoil. MccienoBarenb omnepupyer
KOHIICTIIUSAMHU «CHJIBHOW CTETEeHH Kpeoiu3anuu» (B3auMHasi CHUHCEMAaHTHS
CHUCTEM), «yMEpEeHHOW» (sBHOe TmpeobOIagaHUEe OJHOH  CHUCTEMBI  C
JOTIOJTHUTEIFHOU POJIBIO JAPYTON) U «CIIaboi» (TpaauIlMOHHBIC Mapasi3bIKOBhIC
cpelncTBa KOMMYHUKAIMK: Tpaduueckue, KUHeTUYECKue U rpouune) [bepHarikas,
2000].

Cornacio M. B. ®ucskoBoit u M. b. BopomunoBoii kinaccudukarus,
npegoxeHHass A. A. bepnankoii, o0ocHOBaHa Oosiee yOeAUTEIbHO, TaK Kak
mpudT U / WIK [BET TEKCTa YK€ XapaKTepU3YIOT TEKCT KaKk HErOMOTEHHOE,
CUHKPETHUYECKOE COOOILEHUE, U TIOITOMY HELEIeCO00pa3HO TOBOPUTH O TEKCTAX
C «HyJIeBOM kpeosm3zanuei» [DPucbkoBa, 2014; Bopommmunona, 2013].

B cBoro ouepenn, O. B. IloitmaHoBa mpejiaraer emie 0osee JIeTalbHYIO
KJIaCCU(PUKAIIMIO, pa3inyas TEKCTHl MO0 IIHPOKOMY CHEKTPY KpUTEPHEB

[[TotimanoBa, 1997].



Mpsl npeamaraeM paccMaTpuBaTh TEKCT JUOPETTO Kak IpUMEp IOJHOMN
WM, cornacHo TepMmuHosoruu A. A. bepHankon, CHIBHOM CTEIECHH
KpPEOJU3allui, IOCKOJbKY OH COJEPKUT BepOalibHble AJIEMEHTHI (TEKCT) U
BU3YaJbHBIE JJIEMEHTBI, K KOTOPBIM OTHOCHTCS Tpaduueckoe oQopMIICHUE,
JOrOTUIl TeaTpa, CTWIM3OBaHHBIM WIPUPT, OpPHAMEHTAIbHOE OOpamiieHue
CTpaHULL.

PaccMOoTpuM 0COOEHHOCTH SMIIUPUYECKOTO MaTepHaa:

«EBrennii OHermn» — JnMpUyeckas onepa B 3-X aKTax, 7-MH KapTHHAax
[letpa Wnpuua YaiikoBckoro Ha aubOperro Koncrantmna IllmnoBckoro mo
onHoMMEHHOMY poMmany B ctuxax A. C. IlymkuHa B XaHpe JHMPHUKO-
IICUXOJIOTMYECKON omepbl; Obula co3gaHa B 1878 roay M HCHONHSAETCS Ha
pycckoMm si3bike. IlepeBon mubperto onepsl «EBrenuit Onerun» J3Buaa Jlnoiin-
JI>xoHca, OpUTaHCKUI JUPUKEP U EPEBOAUMK, Obul onyOauKkoBaH B 1972 roxy.
OTOT 1epeBoa MpeaHA3Hadajics JUlsl MCHOJB30BaHUS B AHIJIOS3BIYHBIX
MIOCTAaHOBKAaxX OMEPbl M SABIAETCA OJHUM U3 Hanboiee U3BECTHBIX U
UCIIOJIB3YEMBIX IIEPEBOJOB HA AHIVIMMCKUN A3bIK. Orepa cOCpelnoTOYEHa Ha
BHYTPEHHHX IEPEKUBAHUAX U OMOLMOHAIBHBIX COCTOSHUSX TJIAaBHBIX TI'€POEB,
YTO HEOOBIYHO JJIsl ONEPHOrO KaHpa, KOTOPbIA YAaCTO AKIEHTHPYET BHUMaHUE
Ha BHEIIHEM JEHCTBUM U KPYIHBIX JpamMaTHYeCKUX COObITHSIX. B oTnuuume ot
MHOTHX oOIlep Toro BpeMeHH, «EBrenunii OHeruH» H30€raer IpaHInO3HbIX
XOpPOBBIX U OaTaJbHBIX CLEH. BMmecTto »3TOro B IEHTpE BHUMAaHUSA
B3aUMOJICHCTBUE MEXKIY HECKOJIBKUMU IIEPCOHAKAMH.

«IIukoBas [dama» — omepa II. W. YankosBckoro B 3 peucrBusx, 7
KapTuHax Ha muoperto M. M. YallkoBCKOTO 110 MOTHBAaM OJJHOMMEHHOM MOBECTH
[Tymkuna. Onepa «IlukoBas namay; Obuia Hamucana Bo ®nopenuuu B 1890
roay. JeiicrBue npoucxoaut B koHne XVIII Beka B IlerepOypre, Bo BpemeHa
npasineHuss Exarepunsl II. Omepa ucnonssercs Ha pycckoM sA3bIke. COXKET
ONEPBl UMEET HEKOTOPBIE OTIMYMS OT OPUTMHAIBHOW MOBECTU. XOTS MHOTHE

COOBITHST M IICPCOHAXKN CXOXKHU, B OIICPC I[GﬁCTBI/IfI IrcpocB O6YCJIOBJI€HI>I
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apyrumu  MotuBamu. Hampumep, Jluza wun3o0paxeHa He Kak OenHas
POJCTBEHHHUIIA TpapuHM, a Kak e€ HacieJHMIa, o0jajaroiias CTPacTHOM U
CHWJIBHOM HaTypol. OHa KEePTBYET CBOUM BBICOKHM II0JI0KEHUEM U IIOMOJIBKOH C
kHs13eM Enenkum panu crpactHoi no0Bu k ['epmany. Ha naHHbli MOMEHT He
YAAJIOCh HAWTH IOJHOLEHHBIN nepeBof «IIMKoBOM gambD» Kak MYy3bIKAJIBHO-
CLEHUYECKOTO IIPOU3BEIACHUS HA AHIMVIMACKUU 3bIK. OJHAKO CyIIECTBYIOT
NIEPEBOJIbI, CACIAHHBIE HEM3BECTHBIM ABTOPOM, KOTOPHIE, MO BCEM BUIUMOCTH,
UCIIOJIB3YIOTCSl B CyOTUTpax K orepe.

«HomanTay — 31O NIMpHUeEcKas ornepa B AByX neuctBusax [lerpa Mnbuua
YaiikoBckoro Ha 1uOpeTTo ero Opara Moaecra no apame ['enpuka ['epra «/lous
kopossi Pene». JXXaHp mnpousBeneHUss — JupUYecKas My3bIKalbHas Jpama.
Omnepa Obuta Hanucana B 1891 roxay /uis kKaMepHOTO COCTaBa U MEPBOHAYAIBLHO
IUTAHUPOBAJIACh Kak ogHoakTHas. OnHako B [{apuubiHCKON onepe €€ moCTaBUIN
B AByX aktax. CymecTtByer nepeBoj «lonaHTb» Ha aHTIMHCKHUMA SI3bIK JUIS

cyOoTUTpOB B TeaTpax. Mms nepeBoiunKa HEU3BECTHO.

1.3. SI3bIKOBBIEC 0COOEHHOCTH JIUOPETTO

B npenpinymem maparpade Mbpl OTMETHIIM, YTO JIMOPETTO MPEACTaBISET
co0Oil MONMKONOBBIM TEKCT, COJEp)KAUIUil pa3IuyHble CEMHOTHYECKHUE
AJIEMEHTHI, TpeOyrole 0co00ro BHUMAaHUA MpHU niepeBoae. B aTom maparpade
MBI 0oJiee MOJAPOOHO PACCMOTPUM SI3BIKOBBIE OCOOEHHOCTH JIMOPETTO, YTOOBI
BBISIBUTh U TPOAHAIM3UPOBATH CHEHU(PUUECKUE S3BIKOBBIE XapPAKTEPUCTHUKH,
KOTOpBIE BJIMSIOT Ha MpPOLECC MEpPeBOAa. JTO BKIOYAET B ce0s 0COOEHHOCTH
CTHWJIS, IGKCUKU Y TPAaMMATHKH, a TAKKE UCIIOJIb30BaHUE MTOITUYECKUX TPUEMOB,
XapaKTEePHBIX ISl THOPETTO.

B pabotre «TearpanpHas mnporpamma Kak Buji JokymMeHta» E. O.
3axapbsiHII OMHCHIBACTCS TPAAUIMOHHYIO TeaTpalbHYI0 MpOrpamMmy Kak
aucTOBKY win Oykier [3axapbsinu, 2016, c. 2], coaepkamuil clieayroime

OJICMCHTDBI HH(bOpMaIII/II/IZ Ha3BaHHC IILCCBI M €C aABTOpPAd, MMA PYKOBOIAUTCIIA
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TeaTpa; (amMuwiIMM UYIEHOB TNOCTAaHOBOYHOW TPYNIBI, BKIIOUas pEXUCCEPa,
XYJOKHUKA, KOMIIO3UTOPA, TIOCTAHOBIIMKA TAHIIEB, CLIEHUYECKOTO JBIDKEHUS,
XyZOXKHHUKA 110 CBETY, aCCUCTEHTa pexuccepa, XyJ0’)KHUKA U Tak jaanee. Eciu B
IIPEICTABICHUH HMCIOJbB3YIOTCS XYJI0)KECTBEHHBIE CPEJICTBA WJIM TeaTpajbHBIMI
PEKBU3UT, TAKOM KaK MAacKH, KYKJbl, OCOOBI TpUM U JACKOPAIMH, Mporpamma
TaKXK€ MOXET cojepxaTh uMH(popmanuio o0 ux aBropax. [laiee B mepeuHe
CIEIYIOT BCE TMEPCOHAXH NHEChl M WCIOJIHUTETH UX poyiel, QamMunuu
pabOTHUKOB TeaTpa, 3aHMMAIOLIUX KIIOUEBbIE IOCTBI (IUPHIKEP, PEKUCCED,
3aBEYIOLIET0 MOCTAHOBOYHOM YacThlO; PYKOBOJUTEIN TEXHUUYECKUX IIEXOB).
damMunuu  aKTepOB WM WIECHOB MPOM3BOJCTBEHHOM KOMaHIbl OOBIYHO
CONPOBOXKAAIOTCS  3BaHUSIMM M TUTyJdamu («wiaypeaT Bcepoccuiickoro
KOHKYpCa»).

B nporpammy MoryT ObITh BKJIIOYEHBI JIOMOJHUTEIBHBIE CBEJCHUS: 1aTa
IPEMbEPBI; KpaTKUE CBEACHUS OO0 HCTOPUM TeaTpa, HCTOPUM IMOCTAHOBKHU
JaHHOW  Tbechl. WIUIIOCTpUpOBaHHBIE MPOTPaMMbl  MOTYT  COJIEP)KaTh
¢dororpaduu, puCyHKH, 3CKU3bI U MAKETHI.

B npouecce mpennepeBoAYECKOr0 aHaidu3a Mbl BBIICITUIN HEKOTOPbHIE
A3BIKOBBIE OCOOEHHOCTH PYCCKOSA3BIYHBIX JTUOPETTO.

TeatpanbHas mnporpamMma TpaJWIIMOHHO BKJIIOYAET B €e0s DJIEMEHTHI
ONKCaHMs, IOBECTBOBAHUS U pacCykaeHus. B paznene onucanus npeacTaBieHbI
JeTalli CLIEHUYECKOro OOJMKA, KOCTIOMOB, a TAaK)XXE IEepeYeHb aKT€POB U UX
poneii. IloBecTBOBaHME HCIONB3YETCA ISl H3JIOKEHUS CHOKETa IbEChl U
KpaTkoro o03opa coObiTuil. PaccyxleHne MOXeT NPUCYTCTBOBATh B
MPEIUCIOBUN WM BBOJHOW YacTH, TJ€ PEKHUCCEp WIM JpaMaTypr BHIPAKAIOT
CBOU MBICJTU 00 HJie€ MPOU3BECHUS.

B nubperro MoOXXHO HallTHU 53JaeMEHTHl O(QUIUAIBHO-AEIOBOIO CTUJIS;
MyOIUIIMCTUYECKUIN CTUJIh MPEACTABICH B OOJBIIMHCTBE CIIyYaeB B U3JI0KEHUU

ouorpaduuecKux JaHHBIX WIM PACCYKJICHHUHN pexuccépa o cnekrakie. Ctour
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YHOOMSIHYTh, YTO OOJIBIIYIO JIOJIF0 3aHUMAET XYJO0KECTBEHHBIN CTUJIb, KOTOPBIN
0COOEHHO IIMPOKO UCIOIB3YETCS] B ONMMCAHUM CIOXKETA CIIEKTAKJIS (CHHOTICUCA).

[Tocne npoBeAEHHOTO aHaIM3a MOYHO CHENIAaTh BBIBOJ, YTO CHUHOIICHC B
JUOPETTO UMEET TE )K€ A3BIKOBBIE OCOOEHHOCTH, YTO M XY/I0’KECTBEHHBIE TEKCTHI.

XyH0KECTBEHHBI CTUJIb XapaKTepuzyeTrcs OObeIUHEHHEM (QYHKIUN
COOOILEHUSI U DCTETUYECKOTO0 BO3JEHUCTBUS, MOITOMY OJHOM M3 KIIHOYEBBIX
XapaKTEPUCTHK CHHOIICHCA SIBISIETCA MCIOJb30BaHUE CIEUU(PUUECKUX CPEICTB
BBIPA3UTEIHLHOCTH, M3BECTHBIX KaK XYJI0KECTBEHHBIC TPOMbI. JaHHBIN CTHIb
OTJIMYAETCS ~ SMOLMOHAJIBHOCTBIO,  KOHKPETHOCTBIO M  «OOpa3HOCTHIO
(M300pa3UTENBHOCTHIO), T.€. TOH HOBOW MAaTEpHUaIbHOW CpENOH, KOTOpas
POKJIaeTCs U3 CIIOBA, M KOTOpas CJIOBO MpeBpamiaet B 0opas3» [['yunnckas, 1984,
c. 5]. «PedeBas ceMaHTHKA B Y3KOM CMBICIIE CJIOBA: IEPEHOCHBIE 3HAYEHUS CJIOB,
WHOCKAa3aHMs, TPOIbI, MPEXIAe BCEro — Mera(opbl, METOHUMHUHU, CPABHEHUS U
AMUTETHI, SBISIOMUECS OJHUM M3 UCTOYHUKOB MOSTUYHOCTH U OOPA3ZHOCTH
[XamuzeB, 2002, c. 264]. Jlekcuko-(ppazeonornyeckuii apceHans MOXKET
BKJIIOYaTh B Ce€Osl CJIOBa U BBIPAKECHHS PANIMUYHOTO MPOUCXOXKICHUS U
HSMOILIMOHAJILHOM  OKpackW, BKJIOYas OOHIEYNOTPEOUTENbHYIO  JIEKCHKY,
CIICLIMAIBHYI0 TEPMHUHOJIOTHIO, HEOJOTM3MBI U  JaXe HHAUBUIYATbHO
CO3/IaHHBIE aBTOPOM OKKa3HOHAJbHBIE BBIpOXKEHHS. B Xyn0KeCTBEHHOM CTHIIE
BBICOK YJEIbHBI BEC TIJarojioB, TIJarojbHbIX OOOPOTOB, TepPyHAUATBHBIX
KOHCTpyKIuil [PoxkHosa, 2008, c. 179].

TepmuHONMOTMYECKast JIEKCHKAa MOXET OBbITh BKJIIOYEHA B PEUYEBYIO
XapaKTePUCTHKY TMEePCOHaXKa, OTpaxkast ero mpo(ecCruOHAIbHBIN OMBIT, JTNYHBIC
yBiedeHus u chepy nesrenabHoct [PoxnHoa, 2008, ¢. 179]. Ognako ogHOM U3
0COOEHHOCTEI CMHOIICKCA SIBISIETCS TO, UTO MpsMasl TUajJOrnYecKasi peyb MOYTH
HE HCIOJIB3YEeTCs, NSl Mepeladu coaepKaHus Oecel MExay NeUCTBYIOIIMMHU
JUIAMH IPUMEHSETCS, ITOYTH BO BCEX CIIydasix, KOCBEHHAsl peyb.

PaccMoTpuM  HeCcKONbKO LMTAT U3 JuOperro omepbl «Momantay:

«Booemon, oxeauennviti cocmpaoanuem, paccxkasviéaem et 0 MOM, KAk
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npeKpacer ceem, KOMOpbll 6ce20a O0apum paoocmsv u cuacmvey, «Honanma
eomosa mepnems 001b, umobwl cnacmu Booemona. Ho epau 2coeopum, umo ona
O0JIHCHA TUULL CMPACTHO HCENAMb Y8UOEMb CEEM ).

B cBoen cratee W.B. ApHOIB OTMEUYaeT, 4YTO «B YCIOBHAX
XYJI0’)KECTBEHHOTO KOHTEKCTa JIEKCHKA MOJydYaeT JOIMOJHHUTENbHbIE, TOO0YHbIE
CMBICJIOBBIE OTTEHKH, KOTOpbIE OOOralalOT €€ SKCIPECCHUBHYIO OKPACKY»
[ApHoana, 2002, ¢.360].

K cuHTakcnyeckuM OCOOEHHOCTSIM CHHOIICHCA MOXHO OTHECTH
U3MEHEHHE OOBIYHOIO MOPSAIKA CJIOB B MPEJI0KEHUH, T.€. IPUEM UHBEpPCUU («B
cmamenuu ebecaem Tamvsana: npuexan Owueeuw, cetiuac oH 0Oydem 30ecwb!»
(EBrennii OHeruH)); HaJIM4Me Pa3HOOOPA3HBIX CHHTAKCHUYECKUX KOHCTPYKIIMMA
(KaK MpOCTHIX, TaK U OCIOKHEHHBIX MPEJIOKECHUI).

C Touku 3peHuss MOPGOJOTUU XYAOKECTBEHHBIH CTHJIb CHHOIICHCA
IPOSIBIISIETCSL 4Yepe3 CIEAYIoIIUe OCOOEHHOCTH: mpeoliasaHue cioBoGopM,
BBIPAKAIOIIMX KAaTETOPUI0 KOHKPETHOCTH; YAaCTOE MCIOJb30BAHHUE TJIAroJIOB IO
CpPaBHEHHIO C  JPYrMMH  4YacTsIMH  pEYU;  pEeIKoe  yHoTpeOsieHHe
CYILIECTBUTENIbHBIX CPEHEr0 poja B COYETAHUU C AKTUBHBIM HCIIOJIb30BAHUEM
CYIIECTBUTENIBHBIX MY>KCKOTO M >KEHCKOTO pOJa; UIMPOKOE NPUMEHEHHE
MpUJIaraTebHbIX U HAPECUUH.

DOTO OCHOBHBIE S3BIKOBBIE OCOOCHHOCTH, KOTOpBIE BBIIEISAIOTCS B

TeaTpaJIbHON IporpamMme U TpeOyroT 0co00ro BHUMAaHUS MPHU TIEPEBO/IE.

1.4. Crparernu nepesoaa JJuOpeTTo
[lonsiTue  mepeBOJYECKON  cTpaTeruu  pa3padaThlBAIOCh  TaKUMU
BBIJIAIOIIMMUCA TEOPETHUKAMHU M MpakTUKamMu mnepeBoaa, kak M. Jlenepep, /.
CeneckoBuy, C. baccuer-Makraiip, X. Kpurc u 1O. Xonbu-Msuttsapu. Tem He
MEHEe, CJIelyeT OTMETUTb, YTO TEOPETUUYECKUE OCHOBAHMS TOHSTHUSA
NEPEBOIUECKOM CTPATETMU OCTAIOTCS OTHOCUTEIBHO HEONpPENEIECHHBIMHU.

boapmmHCTBO I/ICCJIGI[OBaTGJIeﬁ B o0OmacTtu MCPCBOAOBCACHUA CXOOATCSA BO
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MHEHUHU, YTO TEPMUH «CTpaTerusi MEpeBojia» MPEACTABISIET COOOM OJHO W3
Han0oJIee MHOTO3HAYHBIX ITOHSATHH.

Cormacuo A. JI. lBeitniepy, cTparerus mepeBojia MPEeACTaBIsIeT coO0M
npolecc pa3padOTKU NPOrpaMMbl IEPEBOAUECKUX JEHCTBUNA U UX MOCIEIYIOIIEe
OCYIIECTBJICHUE, BKIIIOYAs pallUOHAIBHBIE OIEpalli, TaKue Kak BHIOOp MEXTY
OyKBaJIbHBIM, BOJIbHBIM, JOCJIOBHBIM U TOUYHBIM Buiamu nepeBoja [LlIseiinep,
1988, c. 65].

CoBpeMmeHHbIE HCCIIeIOBATENN TTepeBoa, Takue kak J. FO. HoBukona, H.
A. JIpsixoHoBa, B. B. I'yceB, Tak:ke BHEC/IM CBOW BKJIaJl B OINpPEJEICHUE 3TOTO
MOHATHUS U PA3BUTHUE NMEPEBOJUECKUX CTPATETUM.

B 1o xe Bpemsa H. K. ['ap6oBckuii onpenensieT CTpaTeruio rnepeBojaa Kak
OOIllyl0 JMHUIO TOBEACHUS IEPEBOJYMKA, OCHOBAHHYID Ha TOM, KaK OH
npeoOpa3yeT UCXOIHBIN TEKCT, YaCTO KEPTBYSI HEKOTOPHIMH €0 aCleKTaMu IS
JTOCTHKEHUS olpeieieHHbIX mener [["apooBckmii, 2004].

B cootBerctBumM ¢ moaxogom B. B. CmoOHmKOBa, cTpaTerus mepeBoja
npeacTaBisger  co0OMl  mporpaMmy  OCYHIIECTBJICHHS  IMEPEBOAYECKOM
NeATEeNBbHOCTH, KoTopas (opmMupyercs Ha OCHOBE OOIIEro IMoaxoaa
MEPEeBOAYMKA K BBIIIOJHEHUIO TEPEBOJA B KOHTEKCTE OMPEICICHHOMN
JBYS3bIYHOM KOMMYHHMKAaTHBHOM CHUTyallUH. OJTa CTPATErys ONPEIEIeTCs
crienu(UIeCKUMU 0COOEHHOCTSIMHU JaHHOW CUTYAIlMH | MECJIbI0 TIEPEBO/IA, YTO, B
CBOIO oOuepelb, BIHAET Ha Xapakrep NPodEeCcCUOHATBLHOTO TOBEICHUS
NepPeBOIYMKA B PaMKax JAHHOW KOMMYHHMKaTUBHOM curyanuu [CaoOHHKOB,
2022, c. 30-31].

[To muenuto B. B. CnoOHHKOBa, MOXHO BBIJIETUTh TPU CTPATETUU
nepeBoa:

I. Crparerusi KOMMYHUKaTUBHO-PABHOLICHHOTO TEPEBOAA, TAE TJIABHOU

OCIBIO ABJISACTCSA BOCCO3aHUEC KOMMYHHKaTHBHOﬁ HHTCHIOWH aBTOPA.
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2. Crparterusi TEpUMapHOTO TIEPEBOJA, NPU KOTOPOW BOCCO3IAHUE
KOMMYHUKATUBHOM HMHTEHIIMM aBTOpa B TMEPEBOJAEC H3HAYAIBHO  HE
MPEANOJIaraeTcs.

3. Crpareruss nepeaapecandy, KOTOpas BKIKOYACT COXPAHECHUE
KOMMYHUKATUBHOM HMHTEHUHUH, HO YK€ aJanTUPOBAHHOW K JpPYTrUM
peuunuenTaM [Cno6uukoB, 2022, ¢. 31].

Mgl cumTaem, 4TO HamOoJiee TMOIXOANIAM TIOAXOIOM K IEPEBOIY
JUOPETTO SBJISIETCS CTpaTerusi KOMMYHUKATHBHO PaBHOIIEHHOTO MEPEBO/A, TaK
KaK Takas CTpaTerusi HampaBjeHa Ha COXpPAaHEHUE KOMMYHUKATUBHOW UHTEHIIUU
aBTOpa M CTaBUT TNepen co0oi 1enb — co3/AaTh (YHKIIMOHAIBHBIA aHaIor
OPUTMHAIIBHOTO TEKCTAa, KOTOPBIM BBI3OBET Yy MOJIy4YaTElEd T€ K€ PEaKkiuu U
AMOIMOHATILHOE BO3/IEUCTBUE, YTO U OPUTHHAI.

B cBoeii aucceprauuu T. A. BoikoBa noa4€pKUBaeT, YTO KOMIETEHIIMS
NEepEeBOYMKA W  HHAUBUIyalbHAs HMHTEPOPETAUS HCXOAHOTO  TEKCTa
MEPEBOTYMKOM SIBJISIFOTCSL  JTOTIOJIHUTENIbHBIMU  (DAKTOpaMu, BIUAIONIUMU Ha
peanu3anuio CTpaTeruu nepeBoja. Takke OoTMedaeTcsl, YTO NPU NUCbMEHHOM
nepeBoJie  MOJENb NPUMEHSETCS Ha BcexX JTamax. YacTh MepeBOIYECKUX
pEIIeHUH IaHUPYeTCs W/ TMPUHAMACTCS B MPOIIECCE aHAIM3a TeKCTa, YacTh
— BO BpeMsl TMOUCKA, & HEKOTOPhIE MOTYT OBITh MPUHSTHl WM U3MEHEHBI Ha
CTaJMy aHaiu3a pe3yibTaToB [Boakosa, 2022].

E. A. AnekceeBa npeajiaraeT BBECTU HOBBI TEPMUH — «II€PEBOTUECKUE
TEKCTOBbIE cTparerun». OHa BbIACISIET JABAa BHJA TaKUX CTPATETHil:
MOPOXKAAIOINIYI0 U Bocco3naronryto. [lopoxmaromas crparerusi HampaBlieHa Ha
CO3[TaHHE OPUTHMHAIBHOTO TEKCTa, KOTOPBIA aBTOP aAalnTUPYET MO MOHUMAaHHE
cBoe ayautopuu. [Ipu 3TOM OH yUYUTBHIBAET PEAKIMIO YUTATENS U CTPEMUTCA
BbI3BAaTh Yy HEro HYXHBIM OTKIMK. Bocco3patomias crpaTerusi, HampoOTHUB,
dbokycupyeTcs Ha TOUHOM BOCIPOU3BEJICHUHM aBTOPCKOTO 3aMbIciia U Mepeaaye
TEKCTa B HHOKYJBTYPHOE MPOCTPAHCTBO C YYETOM OCOOCHHOCTEH HOBOM

aynutropuu [ Anekceesa, 2015].
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Boccoznatomas crpareruss mo mnonaxomy E. A. AnekceeBoit Oyner
HanOoJiee TMOIXOANIEH I TepeBoja JMOPETTO, TaK KaK JIaHHAs TEKCTOBas
CTpaTerusi OpUEHTUPOBAHA HA TOYHOE BOCIIPOU3BEAEHUE aBTOPCKON MHTEHLIUH U
aJCKBaTHYIO0 Tiepellayy TeKCTa B MHOKYJbTYpPHOE MPOCTPAHCTBO. ITO
00ecIeunBaeT COXpaHEHNE BCEX 3HAUYMMBIX aCTIEKTOB OPUTHHAIA.

B. H. KowmwuccapoB mnomaraer, 4YTO B XYyJOKECTBEHHOM TEKCTE
MEPBOCTENICHHAsT 3ajjaya — TMepelaTh ACTETHUECKYI0 (YHKIMIO OpUTHHaia

[Komuccapos, 2013].

1.5. OcobenHocTH HHGOPMAIIMOHHOIO IMOMCKA

B nmannom maparpade Oosee moapoOHO paccMOTpUM HHMOPMAITMOHHBIN
MOWCK B paboTe HaJ MEPEBOIOM TEKCTOB JIMOPETTO.

NudopmainimoHHpie TEXHOJOTUM OKa3ajdd 3HAYUTEIIbHOE BIIHMSHUE Ha
nepeBoaueckyro naestenbHocTh. C. A. KoponbkoBa, A. A. Hooxumnosa, A. I1.
HaymoBa momu€pKkrBarOT BaKHOCTh HH()OPMAITMOHHOTO TIONCKA B COBPEMEHHBIX
YCJIOBUSIX M OTMEUYAIOT, YTO «HABBIKM W YMEHUS WH(OPMAIMOHHOTO TOMCKA,
WM WHPOPMAIMOHHO-TIONCKOBAasT KOMITETEHIINS, a TakK)K€ YMEHUS W HaBBIKH
WCITIOJIB30BaHUS WH()DOPMAITMOHHBIX TEXHOJOTHUH B MPOIECCE TIEPEBOIA, TO €CTh
UH(OPMAITMOHHO-TEXHOJIOTUYECKAasT ~ KOMIIETEHIUs, SBJISIIOTCA ~ Oa3MCHBIMU
COCTAaBJISIFOIITIMHU npodeccruoHanTbpHON KOMITETCHITUN TIEPEBOTUUKAY
[KoposbkoBa, 2021, c.153].

Ha nanHbIii MOMEHT maJisi yCHEHIHOro mepeBojia TpeOyercss 00anaTh
Pa3TMYHBIMA KOMITCTCHIIMSIMH, BKITFOYast HHPOPMAIMOHHYIO, KOTOpasi COTJIACHO
A. C. 3uHOoBBEBON «(hopMHUpyeTCs B Ipoiiecce UHGOPMAIMOHHO-TTOMCKOBOM
NESATETHbHOCTH, TIPUCTYTAsi K KOTOPOW MEePEBOAUMK JIODKEH YMETh ONPEICIUTh,
Kakas uHpoOpMalMs €My HeoOXOoJuMma, HaWTH TOAXOJAIINEe HNCTOYHUKH
uHOpMaIlMK, BBIABUTH  PEICBAHTHYIO  MHGOPMAIHMIO,  aJalnTHPOBATh,

CUCTEMAaTU3HpPOBaTh, OCBOUTH €€, NPEICTaBUTh CBOW HH(YPOPMALMOHHBIHI
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IPOAYKT M COXPAHUTh €ro JUIsl pelIeHUs NMEePEBOAYECKUX 3ahad» [3WHOBHEBA,
2019, c. 68].

O pomu wuHOOPMALMOHHOTO IOMCKA MJI NEpeBOJa MHCATU MHOTHE
yueHble, Harpumep X. Apenc, JI. Jlarapga, X. llrocnep, 3. FO. HoBukosa, A. A.
HoBoxwunoga, E .A. llloBrenuna, C. A. KoponbkoBa u Apyrue.

3. 0. HoBukoBa BbIAEHSAET CIEAYIOMINE KOMIIOHEHTHI MH(POPMAIMOHHO-
MOMCKOBOM KOMIETEHIIMU: MOHWMAaHHE Ba)KHOCTH HMH(QOPMALMOHHOIO IMOWCKA
JUISL TIOJIHOLEHHOTO TIIOHMMAaHMsI W IEepeBOJa TEKCTa; YMEHUE HAaXOAUTh
HeoOxoauMyro nHpopMaruio; 3PpPEeKTUBHOE UCTIOIB30BaHIEe HHHOPMAITMOHHBIX
PECYPCOB; CIOCOOHOCTH OILIEHWBATh HAAEKHOCTh UCTOYHUKOB WMH(MOpMALUU U
MoJy4YeHHBbIX AaHHbIX [HoBukoBa, 2013, c. 79].

NupopMallmoHHBIA TMOUCK TIpU TEpeBOAe JHUOPETTO TPOXOAWI B
HECKOJIBKO 3TaIlOB:

Ilenpto mepBoro »sTama ObUIO pacHIMpEeHUEe 3HaHMM B 00JIACTH
TeaTpaJIbHOr0 HCKyccTBa. /[l 3Toro ObLI MNpOBEAEH aHalu3 KOHTEHTA,
pa3MenIEHHOro Ha Oo(ULMaIbHBIX BeO-caliTaX TaKUX POCCHUICKUX TEaTpPOB, Kak
bonpmon, Mapuunckuii, MuxainoBcknid, [lapunbiackas onepa, HoBblii
IKCMIEPUMEHTAIBHBIA TeaTp, a TakKe Ha caiTaXx W3BECTHBIX 3apyOexKHBIX
TeaTpoB, BKItoyas CunHelickyro onepy, Koponesckuil Teatp B KoBeHt-I'apaen
u Metpononuren-onepy. UTtoObl yrmyOuTh MOHMMaHUE TEMbl, OBUIM W3YYECHBI
MaTepHualbl, IOCBAIIEHHBIE TBOpYeCTBY Komniozuropa I1I. 1. YaitkoBckoro u ero
orepam.

Bropeim 3Tanmom uHGOPMAIMOHHOTO TIOMCKAa CTajl aHalu3 KOHBEHIIWH,
OPUCYIIUX TeaTpalbHbIM Iporpammam (JiubGperro). MaTepuansl Ha PyCCKOM
S3bIKE BKIIOYAIM B ceOsi JTUOPETTO CIEAYIOMUX TMOCTaHOBOK: «EBrenuit
Onerun», «IlukoBas pama», «Momanta» IlapunbiHckod onepsl, «Crsmas
KpacaBulla» MuxainoBckoro Tteatpa, <« KenmmHa 0e3 TeHW» MapHUHUHCKOrO
TeaTpa, «BommebHnas daeititay u «Kus3p Urope» bonbmioro tearpa bemapycu.

AHIIOA3bIYHBIE TUOPETTO ObUTM B3ATHI ¢ BeO-kypHana Playbill, xkotopsrit
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SIBJISICTCS ABTOPUTETHBIM HOBOCTHBIM MCTOUYHMKOM O T€AaTPaJbHBIX ITOCTAHOBKAX
U TIPEIOCTABJISAET TIOJHBIE TEKCTHI JUOPETTO B OTKPHITOM JIOCTYNE B CETH
HNutepHer. B Xone aHanm3a ObLIM pacCMOTPEHBI JIUOPETTO TaKUX MOCTAHOBOK,
kak «Aladdin», «The Great Gatsby», «Harry Potter and the Cursed Childy,
«Chicago».

Tpetuit aTan Hamero MCCIeIOBaHUS 3aKIIOYAJICS B MOMCKE BO3MOXKHBIX
BapuaHTOB TiepeBoaa. Jlmsi 3TOro Mbl M3YYWIM W CPAaBHWIH COJEP)KAHHE
HECKOJIbKUX Ppa3JIMYHBIX AayTCHTHYHBIX AaHTJIOS3BIYHBIX U  PYCCKOS3BIYHBIX
JUOpeTTO, YTOOBI  BBITIOJIHUTH  COTIOCTABUTEIBHBIA  aHAIA3  TEpeBOAa
JOJDKHOCTEH COTPYIHUKOB TeaTpa, CHHOIICHCA, aKTEPCKOTO COCTaBa. AHAIN3
PYCCKOSI3BIYHBIX ~MaTepuajioB IPOBOAWICS Ha OCHOBE WHGOPMALUK O
TeaTPAIbHBIX TIOCTAHOBKAaX, IMPEJCTaBICHHBIX Ha OQUIMATBHBIX BeO-calTax
[{apunpiackoit onepsl, bosbioro teatpa 1 MapuuHCKOro Tearpa, a Takke Ha
OCHOBE aHTJIOSI3BIYHBIX BEPCHM 3THX IMOCTAHOBOK.

[Touck  OTACNBHBIX  DKBHBAJICHTOB  CTall  YETBEPTBIM  DTAIOM
HEMOCPEJICTBEHHO  TIpoliecca  mepeBoga  nuOperro. Ha astom  aTame
HCIOJIB30BATMCH OHJIalH-ciioBapu Wooordhunt m AkameMuKk, BKITIOUYAOIINAC B
ce0s KOJUICKIIMHM CJIIOBOCOYCTAHWH, KOHTEKCTYadhbHO OOYCIIOBICHHBIX (pa3z u
BbIpaKeHUU. [[71 TOYHOro MOMCKAa KOHKPETHBIX IMPUMEPOB U KIaCCHU(DUKAIIUH
MIEPEBOJIOB 10 TPAMMATHYCCKUM KaTETOPHUSAM OBbUT 3aJeHCTBOBAH KOHTEKCTHBIM
nmouck Ha BeO-caiite Reverso Context. JlaHHBII cepBUC ONEPUPYET
uHpopManuel, M3BICUEHHON M3 MPEIIISCCTBYIOMIMX IEPEBOJIOB TEKCTOB, YTO
obJierdaer M yCKopsieT IpoIecc HaXOXKIACHUSI COOTBETCTBYIONIECTO SKBUBAJICHTA.
HNHTepHeT-cucTeMa ABYS3BIUHBIX ClIOBape MyJbTUTpaH cTajla IOJIE3HBIM
WHCTPYMEHTOM OJjarojapsi pa3felieHHI0 Ha TPEIMETHBIE 00JIACTH W TIOWCKY
HEOOXOJMMBIX SKBHUBAJICHTOB TeaTPAIbHBIX TEPMUHOB. [l oOecreueHus
TOYHOCTH TEepeIaydl 3HAYCHUS CJIOBa OBLIM HCIIOJIB30BAaHBI OHJIANH-CIIOBAPH

Cambridge Dictionary u Collins Dictionary, mpeaocTaBisomue pa3Ho00pa3HbIe
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ONpENEICHUs, MPUMEPBl HCIOJIB30BAHUS M CUHOHMMBI. C LENBIO CO3/1aHUA
NEPBUYHOTO YEPHOBUKA OBLIT MPUMEHEH MaIIMHHBIN nepeBo Deepl.

Ilenbro 3aKIIOUUTENIBHOIO IIATOrO 3Tana Crajla — MPOBEpKAa HAWICHHBIX
BapUaHTOB TnepeBoja. [l oleHKH ymoTpeOMMOCTH BBIPAKEHHM NPUMEHEH
uHctpymeHT  Google Trends. JlaHHBII  UMHCTPYMEHT  NpPEIOCTaBISET
BO3MOKHOCTh AaHAJIM3UPOBATH YACTOTY 3alPOCOB OIPEACICHHBIX TEPMHUHOB
OTHOCUTEIBHO 00IIero o0beMa MOMCKOBBIX 3alPOCOB B Pa3IMYHBIX PErHOHAX
MHpa M Ha pa3IMYHBIX A3bIKaX. TakoW aHamu3 II03BOJIAET OIPEACIIUTD
aKTyaJlbHOCTb M YaCTOTHOCTh YIOTPEOJEHUS KOHKPETHBIX BBIPAXKECHUIA,
CJIOBOCOYETAHUM WM CJOB, 4YTO SBJISETCA BAXHBIM JUIi TOYHOW HEpENadu
3Ha4eHus B INepeBofe. BaXHO yIOMAHYTb, 4YTO TEKCT IIEPEBOJA TaKKE
PEOAKTUPOBAJICS HOCUTEIEM SI3bIKA.

Takum 00pa3oM, MOXKHO 3aKJIFOYUTh, YTO JUIsl YCHEIIHOTO BBIMOJIHEHMS
NEPEeBOJUECKOrO 3aKa3a, HEOOXOAMMO TJIyOOKO€ TMOHUMaHUS KOHTEKCTa
TEaTPaJbHOIO MPOW3BEICHHUS, BKIIOYAs €r0 MCTOPUIO, aBTOPA, CIIEIUAIbHBIE
TepMuHbl.  TeaTpanpHas cdepa o00gaAa€T YHUKAIBHOM TEPMUHOJIOTHUEH,
KOTOPYIO BaKHO IPABWIBHO MHTEPHPETUPOBATH M NEPEAATh HA APYTOM S3BIK.
NubopMalilmoHHBI TMOUCK MPENCTaBIsieT cO00M BaKHBI HMHCTPYMEHT st
IIEPEBOJYNKA, KOTOPBIM IIOMOraeT HaWTHU ONTUMAaJbHBIC BAapUaHTHI IEPEBOAA,

YUHTBIBAS KYJbTYPHbIE OCOOEHHOCTH M OXKUAAHUS 1IEJIEBOU ayAUTOPUHU.

1.6. PaboTa ¢ TepMHUHOJIOTHYECCKHUM ANIMAPATOM H COCTABJICHHE
TEPMUHOJIOTHYECKOT0 CJIOBHUKA
I[To ompenenennto B. 1O. EonsH, rioccapuii, NpOUCXOASIIUN OT
JaTUHCKOTO  cioBa  «glossariumy»,  mpexacraBimseT  coboii  COOpPHHK
CHEIUATN3UPOBAHHBIX TEPMUHOB B OIPEACIICHHON 00JIacTU 3HAHUN, YacTo
COIPOBOXK/IAEMBIH TOJIKOBAHUSIMU, KOMMEHTAPUSIMU, IPUMEPAMH U TIEPEBOJIAMH.

Kak cuuraer y4eHbId, IS NPAKTUKYIOMIETO NEPEBOMYMKA IOCICTHUN B
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IJIOCCApUEB SIBJISIETCS. HEOTHEMJIEMBIM HHCTPYMEHTOM, HEOOXOAMMBIM IS
obOecrnieueHus 1 MOBbILIEHUS KauecTBa neperoa [Eomsn, 2017].

O pabore ¢ TEPMHUHOJOTUYECKUM CIIOBHUKOM, WIH, TO-IPYroMy,
rioccapuem, BctpedaeM B padorax T. B. FOmunoii, C. B. 'punes-I'punesuya, B.
FO. Eonsn, E. O. Jlemkanosoit, A. C. byonosoi, FO. B. IlnexanoBoit u 1pyrux.

CocraBiieHUE U NPUMEHEHUE TJIOCCAPUSI CUMTAETCS OOHUM U3 KIIFOUEBBIX
HaBBIKOB TEPEBOUMKA, HEOOXOAUMBIX Ji ycrnelmHo padotel. IlepeBoqunku
COCTABJISIIOT IJIOCCApUU JUIsl o0ecreueHus eIUMHO00pa3usi TEPMUHOJIOTUH, YTO
M03BOJISIET MUHUMHU3HPOBATh BO3MOKHBIE HETOYHOCTH B IEPEBO/IE.

[Ipu cocTaBiieHUH TEPMUHOJIIOTMYECKOTO CIIOBHUKA Mbl IPUAECPKUBATIUCH
MPUHLUIIOB, KOTOpPbIE onucaHbl B Hay4yHoU ctathe 1. FO. Anmas: «Bo-nepBbIx,
TEPMUHBI, BKIIOYaEMbIC B BEIOOPKY, JODKHBI UMETh TOYHYIO ()OPMYITHPOBKY B
UMEHUTENbHOM Tafexe. Kpome Toro, conepxareiapHas 4YacTh TIJIOCCApUA
JOJDKHA HE TOJBKO JOCTAaTOYHO TMOJHO pPacKpbIBaTh CMBICI JIEKCUYECKOM
eIMHUIIBI, HO U OBITH B TO K€ CaMO€ BpPEeMsI KPaTKOW M JIAKOHUYHOW. B-TpeThux,
BaKHO CTPEMUTHCS K MAKCUMAJIbHOW TOYHOCTH M JJOCTOBEPHOCTH MH(MOpMAIINH,
MIPUBOJMMON B TJIOCCAPUH, TaK KaK dTOT HHCTPYMEHT B OOJILIIMHCTBE CITyYacB
SBJIIETCSI OCHOBOM BCEMl pabOThI MEPEBOTUMKA WIIN JIaXKe€ TPYIIIbI CIEHUATUCTOB
HE TOJIbKO B 00JIACTH JIMHTBUCTUKW» [Anmas, 2020, c. 962].

[To muenuto aBTopoB E. O. JlemkanoBoii u A. C. byOHOBOI B rioccapuii
«11e51eco00pa3Ho BKIIOYATh TEPMUHBI, YIIOTPEOJIEHHBIE aBTOPOM MEPEBOAUMOTO
TEKCTa. ...Bce TepMHHBI M3 MEPEBOJUMOro TEKCTA, 4 HE TOJIBKO T€ TEPMUHBI,
KOTOPbIE€ HEU3BECTHHI MEPEBOJYMKY KOHKPETHOM yacTu TekcTa» [JlemkaHoBa,
2018, c. 228].

B cocTaBieHHOM TEPMHUHOJOTMYECKOM  CIIOBape Mbl  BKIIIOUHIU
CJIEIYIOIINE KATETOPUHA TEPMUHOB:

1. HomenkinatypHas J€KCUKa — JIOJKHOCTH COTPYIHUKOB Te€aTpa:

Accucmenm peowcuccepa (Assistant Director), enasuwviii 6anemmeticmep

(Choreographer), enasnwiti xopmeticmep (Chief Chorus Master), oupuoicep-
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nocmanoswux/  oupusicep  (Musical — Director), 3as8.  aumepamypHo-
opamamypeuueckou yacmoio (Head of the Literature and Drama Department ),
3a6. KocmomepHo-00yeuvim yexom (Head of Wardrobe Department),
KoHyepmmeticmep (Accompanist) u IpyTue.

2. HcTopuueckn-MapkupoBaHHAs JIEKCHUKA!

I'pagp (count), epagpumns (countess), eyeepwanmra (governess), KHA3b
(prince), npuscusarxu (maids), pacnopsioumenv (Master of Ceremonies),
Kopmunuya (nurse), opyoicenocey (armour-bearer), cexynoaum (second) wu
JpyTHE.

3. OMOIMOHAIBHO OKPAILICHHBIE CII0BA U BBIPAXKEHUS:

beccmpawno (fearlessly), 3adymuueviii (pensive), niameHHO diceaamo
(fervently wish), npumeopno (in a feigned manner), cmpacmno (passionately),
Yonopusll (prim), ¢ nepecyoamu u cniemHsImu (gossips and rumors), yumuebli
(courteous), wanosenueulil (mischievous) u Apyrue.

4. ®pazeosIoTU3Mbl, YCTOWUNBHIC BEIPAKCHUS H HTHOMBI:

bvimv ¢ kem-mo nomonsnenvim (be engaged to smbd), 6 omuasnve
(desperate), sepnyms Oannoe kem-mo cnogo (take one’s word back), noo
cmpaxom cmepmu  (on pain of death), packpvieamv mauny (reveal the secret),
pacmopeuyms nomoasky ¢ kem-mo (break off his engagement to smbd),
omeemums Ha 110008b/ OMEeMUMb 83AUMHOCMbIO (Yequite one’s love) n apyTHE.

5. KnummpoBannas 1ekcuka:

Heticmeyrowue nuya u ucnonnumenu (Cast/ Characters and actors), nao
cnexkmaxiem pabomanu (Staff/ Production Team), npemvepa cocmosnace...
(premiered on...), npodonxcumenvHocms cnekmakis (Running time/ Run time),
meampanvhslii ce3on (Theater season) u qpyrue.

6. TeaTpanbHbIE TEPMUHBL:

Apus (aria), apuoszo (arioso), kapmuHna (Scene), Oeiicmeue (act),
nupuyeckasn onepa (lyric opera), koavioenvuas (lullaby), mononoe (monologue)

U JIpyTHE.
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https://translate.academic.ru/aria/ru/en/
https://translate.academic.ru/arioso/ru/en/
https://translate.academic.ru/lullaby/ru/en/
https://translate.academic.ru/monologue/ru/en/

7. Harpans! 1 nouerHsie 3BaHus:

Jlaypeam 2ocyoapcmeennou npemuu Boneoepaockoii oonacmu (Winner of
the Volgograd Region State Award), unen Coro3za xyooxcnurxoe Poccuu (Member
of the Artists’ Union of Russia), raypeam ecepoccutickozo kouxypca (Winner of
the All-Russian competition), 3acayxcennas apmucmrka Poccuu (Honored
Culture Worker of the Russian Federation) n apyrue.

Pabora ¢ TepMuHOJIOrHEN U CO3IaHUE TEPMUHOJIOTUUECKOTO CIOBHUKA —
Ba)KHBIE ATaIbl B Iipoliecce nepeojia. [loHnManne U UCTOIb30BaHUE TEPMUHOB
MPaBWJIBHO MOMOTaeT 00ECIeUnTh TOUHOCTh M KauecTBO neperoaa. Kpome toro,
COCTABJICHHE TJIOCCApUs TO3BOJIIET CHCTEMAaTH3UPOBaTh HWHOOPMAIUIO W

00Jeryuth paboTy NepeBOTUNKA.

BriBoanl mo riaase 1

B niepBoii rinaBe maHHON pabOTHI MPOBEACH 0030p TEOPETUYECKUX OCHOB,
CBSI3aHHBIX C MEPEBOJIOM JTMOpPETTO (TeaTpaibHBIX mporpamm). [lepeBomueckuit
aHaJIu3 SBJISIETCS BAXKHBIM OSTallOM MOATOTOBKM K IMEPEBOY, BKIOYAOIIUM
U3yYCHUE COACpXKaHUs, CTPYKTYpbl U QyHKIHA 1uOpeTTo. B mporecce ananmsa
BBISIBJICHBI KJIFOYEBBIE AJIEMEHTHI, TaKue Kak HH(pOpMalus O MOCTaHOBOYHOM
KOMaH/e, AakKTEepCKOM cocTaBe, cuHomcuc. (Ocoboe BHUMAHHUE YIEJIEHO
KYJbTYPHBIM U KAHPOBBIM OCOOCHHOCTSIM TEKCTa, YTO I[O3BOJISIET TOYHO
nepenatb aBTOPCKUM 3aMbicell U 00ECHeuHuTh aJIEKBAaTHOE BOCHIPUSITHE
IpOrpaMMbl MHOCTPAHHON ayJAUTOPUEH.

PaccmoTpenne auOpeTTO Kak MOJMKOJOBOIO TEKCTa (BKJIHOYAOUIETO
BepOaJIbHbIE U  HEBepOaJbHBIE DJIEMEHTHI) TO3BOJSET YUUTHIBATH €TI0
MHOTOKOMIIOHEHTHOCTb. [IporpamMmsl  copepaT HE TOJBKO TEKCTOBYIO
uHdopMaIMioo, HO U BHU3yallbHble OdyeMeHTHl (doTorpaduu, rpaduky,
TUTIOTPA(UKY), KOTOPBIE 3a4acTyI0 TpeOyeTcss COXpaHUTh MPH MEPEBOIE.

[IpoBeneHHBINM aHaMW3 TO3BOJWI BBISIBUTH XapaKTEPHbBIE SI3BIKOBBIE

ocobenHocTH JOperTo. Oco00e BHUMAHKE YJIEJICHO U3YYSHUIO TEPMUHOJIOTHH,
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KyJIBTYPHBIX pEaMii W CTWIMCTUYCCKUX Bapualii. BpiOop moaxomsimeit
CTpaTervy MePeBOJIa OCHOBAH Ha MPUHIIUIIAX aJICKBATHOCTH M (DYHKIIMOHAIBHOMN
OKBHUBAJICHTHOCTH. [Ipu mepeBoje TeaTpadbHBIX MPOTPAMM PEKOMEHIYETCS
UCIIOJIb30BaTh CTPATEIHI0 KOMMYHHUKATHBHO-PABHOIICHHOTO MEPEBOJIa, KOTopas
MO3BOJISICT YUUTHIBATh KYJIbTYPHBIC Pa3IUIMsl U TIepeaBaTh XyA0KECTBCHHBIC U
IMOIIMOHAILHBIE OCOOCHHOCTH TEKCTA.

OTmenbHO OTMEUYEHA BaKHOCTH COCTABIICHUS TEPMHUHOJIOTHYECKOTO
CJIOBapsi, BKITIOYAIONIETO KIFOYEBBIC TEPMUHBI M BBIPAXKEHUS, UCTIOIb3yEMbIC B
JTUOpETTO.

B memom, mepBas riaBa 3a0KWIA TEOPETHYECKYIO OCHOBY  JUIS

ﬂaHBHGﬁMGFO HCCIICA0BAaHU:A IICPCBOJA JII/I6peTTO.
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I'naBa 2. Oco0eHHOCTH MepeBoIa U PeJAKTHPOBAHUS TEKCTA JHOPETTO

2.1. KoMMeHTUPOBAHHBIN EPEBO

KommeHTHpOoBaHHBIM nepeBo/y MOKET TaKXKe Ha3bIBATHCS
JIMHTBOIIEPEBOJYECKUM KOMMEHTapueM, II0J KOTOpbIM coracHo H. A.
JleymHON TMOHUMAETCsl «OTAENbHAs HAyYHO-HCCIEOBaTeIbCKas padora,
COJIEpKaHUE KOTOPOW COCTaBISIIOT PE3YJIBTATHl JIMHIBUCTUYECKOTO AHAIN3A
nporecca rnepeBoja U apryMeHTalusl NePeBOAUECKUX PEIICHUM, CBS3aHHBIX C
BBIOOPDOM U1 €IWHHI] OpUTHMHAJIa 3KBUBAJICHTOB, HE SABISIIOUIUMXCS UX
peryJisipHbIMH cOOTBETCTBUAMMWY [Jleymmna, 2021, c. 61].

HccnenoBaHueM  JTMHTBONEPEBOJYECKOTO KOMMEHTapHUsl 3aHUMAJUCh
takue yu€éneie, kak T. A. Bonkosa, H. A. Jleymuna, 1. B. barynosa, E. U.
Jlo6sineRra, A. FO. Hukonaesa, K. 11lu u apyrue.

B xone wccnenmoBaHus OBUTM TMEpPEBENCHBI JTHOPETTO C PYCCKOTO Ha
AHTIIMHACKUI S3bIK, YTO MO3BOJIMIO BBISIBUTH PsiJi CIIONKHOCTEH M OCOOCHHOCTEM
EpPEBOIA.

SA3bikoBble KJaume. OJHUM U3 KIIOYEBBIX AaCHEKTOB, TPEOYIOMINX
0co00ro BHHMaHUSl NpPU MEPEBOJE JUOPETTO, SIBISIOTCS S3BIKOBBIE KIIMILE,
XapakTepHble s 3TOro kaHpa. [lng oOecrnedyeHus aAeKBAaTHOIO U
ayTEHTUYHOTO IMepeBOJa Mbl HCIOJb30BAIM YCTOWYMBBIE KIHUIIMPOBAHHBIC
aHAJIOTH W3 aHTJIOA3BIYHBIX TEATPATbHBIX TEKCTOB.

[IprMepbl TaKMX KJIMILE BKIFOYAKOT:

Opurunan IHepeson
Illpemvepa Ha cyene meampa ... | Premiered on ... at the ... Theater
COCMOANACY ...
eticmsue npoucxooum... Act takes place
IIpooondicumenvHocms CneKmarJis Running time
Jlubpemmo... no oonoumenHoti | Libretto by ... based on the eponymous
nogecmiu novel by...
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Hao cnexmarxnem pabomanu Staff

eticmeyrowue 1uya u ucnoiHumenu Cast

B mpouecce umHbOpManmoOHHOr0 MOMCKAa OBUTM BBISBICHBI HECKOJBKO
BApUAHTOB IM€pEBOjJla OSTUX BBIPAKEHWM, U ObUIM OTOOpaHbl Haubosee
MOJXOMSIINAE JKBHBAJICHTHI, HWCIOJIL3YEMbIE B  AHIJIOS3BIYHON  BEPCHH
odpunmanpHoro caiita bonbmioro Tearpa. OTU mepeBoAbl ObUTM BHIOpAaHBI Ha
OCHOBE HX YAaCTOTHOCTH M COOTBETCTBUS KOHTEKCTY, UYTO OO€cCleyrmBacT
BBICOKYIO CTETNEHb TOYHOCTH U AayTeHTHYHOCTH TIpU Tiepefade CMbIcia
OpUTHUHAIBHOTO TEKCTA.

Ilepenaua HOMHMHATMBHBIX eIMHHI] J0JLKHOcTel. Homenknatypa
JOJDKHOCTEM M Kpyr OO0s3aHHOCTEH COTPYJAHHMKOB TeaTpa HE Bcerjaa
COOTBETCTBYIOT TOMY, KaK 3TO MPHUHSTO B aHIJIOA3BIUYHBIX CTpaHaX, 0COOEHHO B
CIIA. B nubOperro OOBIMHO YHNOMHMHAIOTCA JIMIIb HECKOJIbKO KIHOYEBBIX
noipkHocte. Cpeau HuX:

Lupuocep  (Conductor), peocuccep (Stage Director), 2nasuwiii
xopmeucmep (Principal Chorus Master), xopeocpag (Choreographer),
xyoooichux  (Designer),  xyoooxcnux no ceemy  (Lighting  Designer),
38ykopedxcuccep (Sound Director), konyepmmeticmep (Accompanist).

[Touck 3KBUBAJIEHTOB JJIs1 ATUX JIOJDKHOCTEH HE MPECTAaBISIT CII0KHOCTH,
MOCKOJIBKY JUUISl HUX CYIIECTBYIOT MPSIMbIE COOTBETCTBUA B OOOUX SI3bIKaX,
KOTOpPBIE TIPEICTABICHBI Ha OOJIBIITMHCTBE T€ATPATBHBIX CANTOB.

B smnupuueckom matepuaiie JIMOPETTO MPUCYTCTBYET HIUPOKHUI CIHUCOK
JOJDKHOCTEH  JIMI, YYacTBYIOIIMX B TMPOLECCE TIOCTAHOBKM CIEKTaKIIA,
YyYacTBYIOIIMX B TPOIECCE TOCTAHOBKM CIEKTAKIIA, BKIIOYAs 3aBEIYIOIINX
[IEXOB, 4YTO IMOTpPeOOBaIO JOIMOJHUTEIBHOIO aHajlin3a W BBHIOOpA HYKHBIX
SKBHBaJIEHTOB. Hampumep, s «3aB. KOCTIOMEPHO-OOYBHBIM IIEXOM» Ha
NEPBBIN B3I MOXKHO B3ATh O(PHUIIMAIBHYIO JOHKHOCTh B AHTJIMMCKOM SI3BIKE

Wardrobe Supervisor. OnHako npH JE€TaIbHOM PAaCCMOTPEHUH JOKHOCTHBIX
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00s13aHHOCTEH 0Ka3aJ0Ch, YTO 3TOT MEPEBOJ, HE COBCeM ToueH. [l pelieHus
ATOU MEPEBOAYECKON TPYTHOCTH ObLI BHIOpaH OyKBaJIbHBIN IEPEBO/.

Cornacao TonkoBomy cioBapto C. M. Oxxerosa, CIOBO «3aBEAYIOIIUID
O3HaYaeT JOJDKHOCTHOE JHIIO, KOTOpoe 3aBemyeT dem-nubo. [ns mepeBoga
ATOr0 TEPMHUHA HA AHTJIMUCKUH S3bIK OBLIO pACCMOTPEHO HECKOJIBKO BApUAHTOB:

1. Chief — numo, kotopoe Bo3riaBiseT 4To-1u00 (the person in charge).
DTOT BapWaHT MOJXOAWT, HO Yallle HCIOJb3yeTcs B 0ojee IMUPOKOM CMBICTE
WIM B OTHOIICHUH BBICIIUX JIOJPKHOCTHBIX JIUIL.

2. Manager — nuno, 4Ybs paboTa 3aKIOYaeTCs B KOHTPOJIE WU
OpraHm3aly 4ero-ibo, ocoOeHHO B OusHece (someone whose job is
to control or organize someone or something, esp. a business). 3ToT BapuaHT He
MOJXO/NT, TaK KaK TEPMHUH «manager» darie acCOIUUPYETCs ¢ OM3HEeCOM H
YIPABJICHHUEM KOMMEPUECKUMU CTPYKTYpaMHu.

3.Head — Mo, OTBETCTBEHHOE 3a OIpPEACIICHHBIA OTAEN WU
BO3IJIABJIAIONIEE OpraHu3anuio win rpymmry (someone who leads or is
in charge of an organization or group, or this position of leadership). 3toT
BapHaHT HanOoJiee TOYHO OTPAKAET 3HAYCHHUE CIIOBA «3aBEIYIOIINN», 0COOCHHO
B KOHTEKCTE TeaTpPaJbHOW OpraHu3alii, ¥W YacTO HCIONB3yeTCS IS
0003HAaUCHUA PYKOBOJMUTENEH OTAEIOB, HANpUMEpP, «PYKOBOJIUTEIb OTIEIa
mapkeTturray (head of marketing) unm «pykoBoautens Haydanoro otaena» (head
of the science department). Mcnons3oBanue tepmuHa «head» obOecreunBaeT
SICHOCTh ¥ COOTBETCTBHE KaK B SI3bIKE€ OPUTHHAJNA, TAK U B IIEPEBOJIE.

[Ipu mepeBosie TepMHHA «II€X» B KOHTEKCTE TeaTpadbHON OpraHW3alliu
BO3HMKAET OIpe/esieHHas Mpo0jeMa, MOCKOJIbKY A3TO CJIOBO IMOApa3yMeBaceT
MacCTEPCKYIO, T/I¢ BBITIOJNHSIETCS OIpPEAe/ICHHAs 4acTh paOOThI MO TMOCTAHOBKE,
4acTO MPEICTABICHHYIO HEOOIBIIMMHU TOMEIICHUSIMHU.

beuto paccMoTpeHo nBa BapuaHTa rnepeBoja. OauH u3 HUX workshop (a
space in a building equipped with tools and often machines for making or

repairing things) ompeaenser MNPOCTPAHCTBO B 3[aHWU, OOOPYIOBAaHHOE
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WHCTPYMEHTAMM M 4YacTO MallMHAMHM JJI HW3TOTOBJIICHHUS WA PEMOHTA
npeametroB. OJHAKO H3TOT TEPMHH IOAPAa3yMEBAET AaBTOMATH3WPOBAHHBIN
npoliiecc paboThl M Yallle UCIHOJIb3YeTCs] B KOHTEKCTE LIEXOB Ha (abpuke Wiu
3aBOJI€.

bonee moaxomsmmm HaMm Kaxkercss TepMuH department (a part of an
organization such as a school, business, or government that deals with a
particular area of study or work). OH OTHOCHTCS K YacTW OpraHH3aIliH, TaKOH
KaK IIKoJIa, OM3HEC WJIM TOCYJAapCTBEHHOE YUPEXKICHHE, KOTOpas 3aHUMAETCS
OTIpeIeNIEHHON 00JIaCThI0 M3yYeHUs! Wik padoThl. C yd4eToM BBIIIECKAa3aHHOTO,
«department» Jydire oTpa)kaeT CyTh MOHATHS «II€Xa» B TeaTpe, MPeICTaBIIss
€ro Kak OT/eJ, OTBEYAIONIMM 3a OmpenesieHHyl0 paboTy B IOCTaHOBKE
TeaTpajIbHOTO MPEICTABICHHUS.

st obecriedeHust enuHOoOOpa3us TMEpeBOJa MU TOYHOCTH B Tepenaye
3HAUYCHUS] TEPMHUHA «3aBEAYIOIIUI» ObUT BHIOpaH BapuaHT head, a juisd 1exa —
department. Takum 00pa3oM, MEPEBOIBI IODKHOCTEH COTPYAHHUKOB TeaTpa

BBITJEA AT CIICOYHOITNM 06pa30M:

Opurunan ITepeBon
3aes. apmucmuueckoi mpynnou Head of the Theatrical Troupe
3as. kocmoMepPHO-00YB8HBIM YEeXOM Head of the Wardrobe Department
3as. numepamypuo- | Head of the Literature and Drama
Opamamypauyeckol Yacmoio Department
3a8. MOHMUPOBOUHBIM YEXOM Head of the Mounting Department
3a6. nocmano8o4HOU YACMbIO Head of the Production Department
3ae. nowusouHbIM Yexom Head of the Sewing Department
3as. xyooxcecmeenno-oekopayuonuvim | Head of the Art and Decoration
yexom Department

HepeBol[ Ha3BaHUH rocyaapCcTB€HHbIX Harpaa U InMOY€THBIX 3BaHUH

Tpe6yeT 0co00ro BHHUMAaHUA, YTOOBI TOYHO nepecaare uX CTarTyC U 3HA4YCHHUC B
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KOHTCKCTC KyanypHOﬁ u I‘OCYI[&pCTBGHHOﬁ CHCTCMBbI, B KOTOpOﬁ OHHU

npucBanBaroTcs. /st 3Toro ObLT BEIOpaH MpueM KaabKUPOBAHU.

Opurunan [Iepeson

3acnyocennsiii(-as) apmucm(-xa) | Honored Artist of Russia

Poccuu

3acnyscennwiii.  pabomuux  xynemypwl | Honored Culture Worker of the

PO Russian Federation

Ynen Coroza xyodoocnurxos Poccuu Member of the Artists” Union of Russia

Jlaypeam ['ocyoapcmeennoii npemuu | Winner of the Volgograd Region State

Boneoepaockoii oonacmu Award

Jlaypeam ecepoccuiickoco KOHKypca Winner of the All-Russian competition

BapuaTuBHOCT B NpHMEHsIeMBIX IpHMeMax IepeBoAa MMeEH
co0cTBeHHBIX. B mpouecce nepeBona MMEH IepcoHaxken omepsl «lomaHTtay
BCTaJI BOINPOC O BHIOOpPE MEXIy O0jiee TOYHBIM COOTBETCTBHEM OpPUTHHAITY
npamsl I'. T'epua «/loub koposst PeHe», mo MOTHBaM KOTOpOro Obljia HamnucaHa
orepa, ¥ COBPEMEHHBIMH BapHaHTaMU IMEPEBOJa, UCTIOIb3YEMBbIMU B JIUOPETTO
JIPYTHUX POCCUHCKUX TE€ATPOB, TAKUX Kak bospmron teatp, MapumHckui tearp u
MuxaiJIOBCKHM TEATP.

Nmena nepconaxxket B apame «/lous xopons Pene» m mx mepeBon Ha

AHTJIMMUCKUU SI3BIK CIICAYIOIINN:

Opurunan ITepeBon Ha anrnuiickuii | COBpEMEHHBIN NEPEBOA
o apame ['. ['epHua HMMEH B JIMOPETTO

«Jloub xKopoist Pene»

Honanma lolanthe lolanta
Mapma Marthe Marta
Booemon Vaudémont Vaudemont
Pene Réné Rene

Don-Xakua Ebn Jahia Ibn-Hakia
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Anbmepuk Almerick Almeric

M&1 paccMaTpuBaiy THOPETTO OMEPhI KaK OPUTHHAIBLHOE TIPOU3BEICHHE, a
HE BTOPHUYHBIA TEKCT, IO3TOMY MPEANOWIH HCIIOIb30BaTh COBPEMEHHBIE
BApUAHTHl TIEpeBOJla HUMEH COOCTBEHHBIX. B HEKOTOpPBIX KJIACCUUYECKUX
MMPOU3BEICHUSAX CYIIECTBYIOT YCTOSIBIIMECA IIEPEBOABI HMEH, KOTOPBIC
UCIOJIB3YIOTCS HA MPOTSHKEHUM MHOTHX JIET. DTO OCOOEHHO AaKTyallbHO IS
npousBeaeHun A. C. Ilymkuna «IIuxoBas mama» u «EBremunt OHermn».
Hanpumep: I'epman B «IlukoBoi Jlame» TpaauIMOHHO NEPEBOAUTCSA Kak
Hermann, EBrenuii B npousBeneHnn «EBreHnii OHETWH» NEPEBOIUTCA Kak
Eugene. Takol moaxoa MO3BOJISAET COXPAaHUTh AyTEHTUYHOCTh U y3HABAEMOCTh
UMEH JUISl aHTJIOSI3BIYHOM ayJIUTOPHH, a TaKXKe O0eCrneYuTh COOTBETCTBHE U
YHU(PUKAIIMIO C TIEPEBOJIAMH, KOTOPBIE HCIIOJIB3YIOTCS B JAPYTHX BEIYIIAX
POCCUICKHUX TeaTpax.

Ilepenaya ucropu4eckoro kKoHrtekcra. JleiictBue onepsl «lIukoBas
namay» mnpoucxoauT B koHme XVIII Beka, a coObitust «EBrenmss OHernHa
pazBopaumnBatorcsi B IlerepOypre B Hauanme XIX Beka. DTOT BpeMEHHOW U
reorpaYecKuii KOHTEKCT OKa3bIBACT 3HAYUTEIHHOE BJIMSHUE HA CTUIM3AIIUIO
s3plKa. B TekcTrax JMOPETTO BCTpPEYaeTCsl HMCTOPHUYCCKU-MapKHUPOBAHHAS
JIEKCHUKa TOM AMOXH, BKIIOUAIOIAs TaKue TEPMUHBI, KaK rpag) (count), epaghuns
(countess), cysepnanmka (governess), KHA3b (prince), nomewuya (landowner),
HAHA (nanny), O0sopanun (nobleman), cexynoamm (second), KOTOpbIE UMEIOT
TOYHBIE AHAJIOTU B AaHTJIMHACKOM SI3BIKE.

[Ipu mepeBose peanuii, TaKUX KaK «IPUKUBAJIKWY, BAXKHO MEpenaTh HE
TOJIBKO MIPSIMOE 3HAYEHHE CII0BA, HO U KYJbTYPHBINM U COLMAIIbHBIA KOHTEKCT, C
HUM CBsi3aHHBIA. [IpwkuBanku — 3TO O€JHBIE OBJOBEBIIUE JKCHILIWHBI,
MIPOYKMBAOIIKME B MOJCOOHBIX IMOMEIIEHUAX OapCKuX ycaaed W OKa3bIBAIOIIHE
pa3UYHbIC YCIYTH, TAKUE KaK COCTaBIIEHHE KOMIIAaHUU OapbiHE, Mojjadya BelleH,
3aKUTaHue CBeYel. AHTIIMICKOE CJIOBO maids oApa3yMeBaeT MPUCITYTY, HO HE

B IIOJIHOM MEpe OTpaXaeT KYyJbTYpHbIH W COLMAJIbHBIA KOHTEKCT M HE
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OXBAaThIBAa€T BCEX HIOAHCOB IMOJIOKEHUSI MPUKUBAIOK, OIHAKO 3TO CIIOBO
ABIIACTCA Hamboyiee MOAXOANINM JUJIsl TMepeAadyd CMbICIa B paMKax JaHHBIX
MIPEICTaBICHU M.

TepMuH «pacmopsauTeNb», O3HAYAIONIMK JIUIO, OpPTraHU3YyIOIIee W
Beaylee Oalibl, TpeOyeT TOYHOIO MEepPeBOAd, KOTOPbIM Obl mepeaaBai 30Xy M
COOTBETCTBOBAJ KYJbTYpHOMY KOHTEKCTY. PaccmarpuBas pa3ianuHble BapUaHTHI,
Takue Kak steward wm manager, ObUIO BBISIBIEHO, YTO OHH HE COOTBETCTBYIOT
CTWJIUCTUKE M CMBICIy TepMHHA. boiee TOYHBIM HKBHUBAJIEHTOM SIBIISIETCS
Master of Ceremonies. DTOT TEPMUH Jydlle NEpPEeNaeT HCTOPUYECKUU U
COLIMATIbHBIA KOHTEKCT, a TakXKe IMOJAYEPKUBACT BAXKHOCTh U OQUIIUATBHBIN
XapakTep poJiu pacropsIuTelis Ha Oajax.

B Tekcrax mmMOpeTTOo MOXHO BCTPETUTh HCTOPHU3MBI, OMHCHIBAIOIINE
collMaJIbHbIE SIBJICHMS, KyJIbTYpPHbIE COOBITUSI M OOIIECTBEHHbIE 00bIUan Hayvaja
XIX Beka. UToObl mepenarb 3TH CJIOBA, ObUIM HCIOJIb30BaHbl Pa3INUHbIE
npuémbl. Hekotopsle cioBa ObUIM MEPEBEACHBI HA PYCCKUH S3BIK IMOJIHBIMH
HKBUBAJIEHTaMH, HaIl[pUMep:

«llemepoypey — «Petersburgy, «llemepbypeckaa 3namvy — «the
Petersburg nobility», «Kapmounwiii cmony — «Card tabley, «Heophwiii dom» —
«Gambling housey.

B gpyrmx = ciaywyasx = MCIONB30Balics ~ MpUEM  KOHKPETH3AIIWH,
Hanpumep, «Ceemckuti 6any» ObLIO TIEpeBECHO Kak «A high society bally.

B mubperro «EBrenmii OHerun» ecTh mnpemiioxenue: «Owu vlzvigaem
Onecuna Ha O0y271b». B »TOM KOHTekcTe (hpaza YETKO acCOIHMHPYETCS C
UCTOPUYECKMM  MEpPUOJOM,  KOrja  JAyIM  MpeacTaBIsuid  coOoif
PUTYaJIU3UPOBAHHBIC MOCAMHKU MEXIy ABYMS IOJbMH, YacTO MJSl 3aIUTHI
yectu. C HCUE3HOBEHHEM Jyd3JIeH KaK COLMAIIbHOTO SIBIEHUS (Ppa3za «BbI3BAaTh Ha
Ty37b» yTpaTuia CBOIO aKTyalIbHOCTh. YTOOBI TOJYEPKHYTH HCXOIHOE
3HayeHne (pa3bl U €€ BO3MOXHBIA CMEpPTEIbHBIA HCXO0H, Obula BbIOpaHa

MOAXOSIIAas UaUoMa B CTHJIE TOro BpeMeHu — «He throws down the gauntlet
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to Oneginy. XoTs OyKBaJbHOE KaJbKUPOBAaHHE 31E€Cb HE IMPUMEHSETCH,
BeIpaxkeHne «to throw down the gauntlety» Moxer paccmarpuBaThCs Kak
KaJbKUPOBAHUE HA KOHILIENTyaJlbHOM YpoBHE. OHO MepenaeT TOT K€ CMBICI
BBI30BAa, HO JIEJIA€T 3TO C TIOMOIIBIO KYJIBTYPHO CIIEIU(UIECKOTO BHIPAKEHUS.
CoObiTust oneprl «Momanra» pasBopauuBaroTcsi B XV BeKe Ha IOre
®paHuuy, 4TO OTpakaercs B €€ JIEKCMKE U CTWIHCTUKE. B TekcTe MOXKHO
BCTPETUTH CIEIYIONINE UCTOPU3MBL: «Kopoiby» (king), «opykeHocery (armour-

bearer), «pbitapb» (knight), a Takyke BbIpaskeHUS:

Opurunan ITepeBon

B cao exooum mauwanvnux cmpaxcu | ...head of the castle guards, enters the

3aMKa ... garden...

On npumeopHo yepoocaem Booemony | He feigns to threaten Vaudemont with

CMEPMHOI KA3HbIO. the death penalty.

Yeuoes xopons Pene, on npeknonsem | At the sight of King René, he kneels in

nepeo HUM KOJ1eHU ... front of him.

Bxooum bepmpan c¢ eecmvio, umo | Bertrand enters, bringing the news

Honauma euoum... that lolanta can see...

B ocHOBHOM mnpu nepeBoje HCTOPU3MOB M YCTapeBLIEH JIEKCUKHA B
aubperto omepsl «MomaHTa» HCMONB30BaNCsA JOCIOBHBIN mepeBona. OnHako
WHOTJa, HAIpuMeEp, B CIIy4a€ CO CIIOBOM «BECTb», KOTOPOE YyCTapeso, He
yAaBaJOCh HAWTH MOJHbIE CTUIIMCTUYECKHUE SKBUBAJICHTHI HA AHTJIMHCKOM SI3BIKE.
B Takux cnydagx g COXpaHEHHS SCHOCTH M JOCTYHHOCTH TEKCTa
UCII0JI30BAIMCh HEUTPAJIbHBIE JIEKCUUYECKUE 3aMEHBI.

Ilepenaya cTuiasi HW TOHAAbHOCTH. B yubperro omep wyacrto
UCIIOJIB3YETCSl  «IABOPSAHCKUI» S3BIK, KOTOPBIM OTJIMYAETCS BO3BBILICHHBIM,
TOP>KECTBEHHBIM CTUJIEM.

IIpu3HaKy BO3BBIIEHHOTO CTHIIS:

1. Belcokast CTENEHb 3MOLUMOHAIBHOCTH JUI OTPAXKEHUS HANPSKEHHOCTU
U IpamMaTh3Ma Croketa. PaccMOTpiM HEKOTOpbIE IPUMEPHI U3 INOPETTO:
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Opurunan

ITepeBon

Oxsauennviu cocmpaoanuem,

Booemon paccrkazvieaem eii 0o mom,
KakK 8CUHDBIU

npekpacen ceeni,

MCMOUHZ/IKPCZOOCW!M u cqacmyAi...

With compassion, Vaudemont tells
her how beautiful light is, the eternal

source of joy and happiness...

.8 namamv 0 eé ocapkom | ...in memory of her pink blush...
pymsanye...
B eco cnosax nmpusmanue u| He confesses with remorse.
packasnue.
... GHYMPEHHSI5. mpegoea | ...an inner anxiety has been

Hapyuwiaem eé noKou.

disturbing her peace.

...naoaem, Cpa*CeHHbll HACMEPMb.

...falls to his death.

...epayd coeopuni, 4mo OHA 00JIDICHA
MOJIbKO NJIAMEHRHO JfCeldmbs yeudemb

ceem.

...the doctor says she must only

fervently wish to see daylight.

..6c€ oowecmaso npeoaémcs

paseiledeHusim u ucpe.

...the entire society is indulging in

entertainment and gambling.

...KHA3b EJZQL}KMZZ npueHocum 6

Dpa32080p paodocmHoe HacmpoeHue.

Prince Yeletsky ... brings a cheerful

mood to the conversation.

B nocneonue munymer 6 e2o

cacCHyuiem CoO3Haruu ecnjioleaem 06]9613

Jlusw.

In his final moments, the memory of
Liza flashes through his fading

consciousness.

OMOLMOHANBHO OKPAILLIEHHBIE CJIOBA UIPAIOT BaXXHYIO POJIb B CO3JaHUU

aTMocepbl M BOCIHpUSATUU TNepcoHaxed. Hampumep, B nuOpeTTO oOlEpHI

«EBrennit OHerun» ectb CTpoku: «Meumamenvnas Tamvana u wanoenueas

Onvea noom POMAHC). YTtoOBI [nepcaaTb 3HAYCHNC CJIOBA «IHAJIOBJIIMBAA, ObLIH

PacCMOTPEHBI TPU BapUaHTa NEPEBOA:

o Naughty — mnoBenenue,

HGHpPICTOfIHBIM WK HCYMCCTHBIM.

KOTOpOC CHUHMTACTCA HCIIOCIYIIHBIM,

OHO 4YacToO CBSI3aHO C JCHCTBUSIMH,
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KOTOPbIE BOCIIPUHUMAIOTCS KaK HEMPAaBWIbHBIE C TOUKH 3PEHUS MOPATU WU
HE COOTBETCTBYIOIINE COITMATHLHBIM HOPMaM.

o Playful — moBenenue, XapakTepusyrwIleecs pagoCcTbiO |

6e33a00THOCTBIO. OHO OOBIYHO CBA3aHO C UTPOW U IPUHOCHT JIETKOE BECEIbE.

o Mischievous — noBezieHuEe, KOTOPOE MOXKHO OINMHUCATh KAK UTPUBOE,

Jpa3Hslee WiK ciierka o3opHoe. OHO YacTO acCOIMUPYETCs ¢ O€300MTHBIMU
WK 3a0aBHBIMU JICWCTBUSIMU.

MBI penmiy UCToNb30BaTh CIOBO mischievous, Tak Kak OHO JTyYIlle BCEro
OMHCHIBACT JIETKYIO0 IIAJIOBIMBOCTh W WUIPUBOCTh, KOTOPHIE CBONCTBEHHBI
xapaktepy Ombru. [Ipu 3ToM OHO HE HECET B ceOe OTPUIIATEIbHBIX KOHHOTAIINI
U CTHIIMCTHYECKH 00JIee YMECTHO.

2. Ucnonbp30BaHKe apXxan3MOB U yCTapeBIIUX (OPM CIIOB.

CrnoBocouetanue «owiias Opy#Oa» OTHOCUTCA K yCTapeBIIEH JIEKCHKE,
TaK KaK aKTUBHO HE HCIIOJIb3yeTCs B COBpeMeHHOM s3bike. [IpuiararenbHoe
«ObUTas» MOXKHO TEpPEBECTU Kak «erstwhiley, 4TO MaKCUMalbHO TMepeaacT
3HaUE€HWE OPWTHHAJA, HO JIETACT IE0e CIOBOCOYETAHUE CIIHMIIKOM CIIOKHBIM
JUISL BOCHPUSITHS, TPU DTOM TEpseTCs pUTMUKA Bcero Tekcra. Dpazy
HeWUTpanu3oBa — «old friendship», COXpaHMB TIpU HSTOM BO3MOXKHOCTb
IIUPOKON UHTEPIPETAIUN 3HAYCHHSI.

3. CrokHble CHUHTaKCUYECKHE KOHCTpYKIuu. CHHTaKcuc B JHUOPETTO
9acTO YCJIOXKHSAETCS WCIOJB30BAaHMEM TaKWX IPUEMOB, KaK WHBEPCHS,
napajjieinu3M, JIJUIMIICUC, MHOXECTBEHHBIE MPUJATOYHBIE MPEITIOKCHHUS,
MOJINCUHJIETOH, crnenuduyeckass aBTOpPCKas IMyHKTyallus U apXauyHbIe
KOHCTpYKIuu. CieayeT OTMETHTh, YTO HamOoJee YaCTOTHBIM IPHEMOM
SBIIIETCSI ~ MMEHHO  HCIOJb30BAHME  MHOXKECTBEHHBIX  MPUJIATOYHBIX

IIPEIIOKEHHM.

CuHTakcuueckas Opurunan [lepeBon

KOHCTPYKITUS

Cnoxunoe mnpemnoxenue c | Oxgauennas  Hogvim | A new,  unfamiliar
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JIBYMSI OJTHOPOJIHBIMHU

ACCIIPUIATHBIMHA O60pOTaMI/I

«

HeeeooMbIM el
4y8CmMeoM, OHA NUUem
Eeseenuro nucvLMo,

npusHAaAsdaAiCob 6 J1008U.

feeling sweeps over her,
and she writes a letter
to Eugene, confessing

her love.

CI0XHOCOUYNHEHHOE
MpEeJI0KEHNE C

00CTOSTENILCTBEHHBIMU

B CUaACmanueoM

HegeoeHuU Honanma

nposooum OHuU cpeou

In blissful ignorance,
lolanta spends her days

among her friends, but

rpynmnamu noopye,  ooumako c |recently, an  inner
HeoasHe2o  e6pemeHu | anxiety  has been
s6HympeHussi mpegoea | disturbing her peace.
Hapywaem eé noKol.
Cno>XHOTIOAYUMHEHHOE Bpau  ocmampueaem | The doctor examines
MpEeJI0KEHNE c | Uonaumy, noxa ona |lolanta while she
HECKOJIbKUMH cnum, KOpOJib 6 | sleeps, and the king
OPUJATOYHBIMH W TNPAMOU | 8oHeHuu  odxcuoaem | anxiously —awaits the
peubto (Ha3BaHHWE apuo30) B | gepouxkma:  «Yocenu | verdict: “Is a pure
cepeiuHe MPeIOKEHHUS. DPOKOM ocyocoén | angel condemned by
cmpaoams  HeBUHHO | fate to suffer

amneen yucmolit?» JOH-

Xakua coeopum, 4mo K

innocently?” Ibn-Hakia

says that lolanta's sight

Honanme moocem | can return to her if she
BEPHYMbCAL 3penue, | is  aware  of  her
ecau ona 6yoem 3Hamo | blindness and
0 ceoeli cirenome u | passionately desires
cmpacmuo  ocenams | healing.
ucyeneHusl.
Cl1oXHONOAYMHEHHOE On npocum eé | He asks her to pluck a
peIOKEHHIE C | copsams Kpacuyio | red rose in memory of
HECKOJIbKUMH po3y 6 namame o eé | her hot blush. When the
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NpUAaTOYHbIMHU.

AHCAPKOM  PYMAHYE U,

K020a oesyuiKa

cpvigaem  Oenyio, a

girl plucks a white one
and cannot count the

roses without touching

nomom He Mmodxcem | them, he is convinced
cocuumamu po3svl, He | that lolanta is blind.
nompozas ux,
yeepsiemcs, umo
Honauma cnena.
Cnoxnoe mnpemnoxenue c¢| On 6  omuasnuu. | He is in despair: the
MOSICHUTEJIbHOU desywika 3HamHa U | young woman is noble
KOHCTPYKIIUEH. bocama, a 3Hauum - ox | and wealthy, and thus,
He Moxcem Haodesamucs | he cannot hope  for
HA 83AUMHOCMb. reciprocity.
CI10’KHOIOTYMHEHHOE L]enoti qaroboenoeo | At the cost of a
NPEeIJIOKEHHE, B KOTOPOM | c8uoanus,  Monooas | romantic — date,  the

IMPUYINHHO-CJICACTBCHHAA

Kpacasuya Y3Hala Y

young beauty learned

CBSI3b  BBIp@XEHA  4epe3 | Heeo  mucmudeckyro | from him the mystery of
00CTOSITEILCTBEHHBIM mauny mpéx Kapm, | the three cards and thus
000poT. 80CNOIL30BABUIUCH was able to regain all

KOMmMopol, cmoena | her wealth.

8epHymMb  8ce  C80U

OeHbel.
CI10’KHOIIOTYMHEHHOE Bosznuxaem wmwvicio o | There arises the idea
MPEJI0KEHNE c|mom, umo mauna |that the old woman's
NPUAATOYHBIMH JIOTIOJHEHUS | CIMapyxu — | secret is his sole ticket
U CJIEACTBUS. €O0UHCINBEHHbIUL to prosperity, and only

B03MOJNCHBLU OJIsl He20
8bIX00, U MOJLKO UYOO

nomooicem eny

a miracle will help him

reach what he desires.
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00CMUYb IHCENAEMO2O0.

CI10’XkHOIOTYMHEHHOE
MpEeJI0KEHNE

INpUAATOYHBIM YCJIIOBUS.

Bosnuxwuu 8
C | memHome npU3Pax
I'pagpunu HaxoHey
Hazvleaem emy mpu
Kapmsl C  YClOBUEM,
Umo mom  JHCEeHUMCs

na Jluse.

The ghost the

of
Countess, appearing in

darkness, finally

names him the three

the

cards so that he will

marry Liza.

4. Vicnonp30BaHue pPa3HOOOPA3HBIX CTUIMCTHUYECKUX (UTYp U TpPOIIOB

MI03BOJISIET CO3/AAaTh HYKHYIO aTMOC(EpPY U OATOTOBUTH 3PUTENS K BOCIIPHUSITHIO

CIICKTaKIJIA.

Haubojyiee 4acToTHBIC XYAOKCCTBCHHBIC IIPUCMBI:

OIIUTCTHI,

MCTa(l)OpBI, OJIMLOCTBOPCHUC, PUTOPHUICCKHC BOIIPOCHI. HpI/IBeIleM IIPUMCPHI:

XyI0KECTBEHHBIN ITPUEM

Opurunan

[TepeBon

,Z]eeymka 60 ernacmu

POMAHRMUHUECKUX cPE3.

The girl is at the mercy

of romantic reveries.

llossnenue Onezuna | Onegin's  arrival  has
8CKONLIXHYNI0 — npedichue | awakened Tatyana's old
Meradopa yyecmea Tamwvsinoi. feelings.
Ho 6ce  nymu K | But it was a point of no
OMCMYNIIEHUIO return.
ompe3anbi.
2nuTer .8 namame o  eé| ..in memory of her pink

HCAPKOM DYMSHYE....

blush...

Putoprueckuit Bormpoc

On ysepsiem 4umo Henv3s

Mea]llxll’}’Zb, 3o0eem ee cC

co0ol. Ho Kyoa?

Koneuno oice, 6 ucopnuwiii

He assures her that there
is no time to hesitate and
asks her to go with him.

But where to? Of course,
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O00M... to the gambling house...
OnuuerBopeHue Ee wmuwiciu  noenowenwvi | Her  one  thought s
Onezunwvim. Onegin.

Takum o0pa3oM, oOWIME CTUIMCTHYECKUX (PUTYp M XYJO’KECTBEHHBIX
IPUEMOB JIeNIaeT TeaTpaibHbIE MTPOrPAMMKH HE MPOCTO WH(GOPMATUBHBIMH, HO U
YMOLIMOHAJIBHO HACBIIIEHHBIMU M XYJOKECTBEHHO BBIPA3UTENbHBIMHU, YTO
yCUJIMBAET o0lliee BIeUATIEHUE OT TeaTPaTbHOTO COOBITHS.

5. YnotpeOneHne KHUKHOW JIEKCUKH U BBICOKOMAPHOW pedyH B JTUOPETTO
00OyCIIOBIEHO HCTOPUYECKUM KOHTEKCTOM, IO3THYECKOM (opMOil TeKcrTa,
MY3BIKAJIbHON COBMECTUMOCTHIO M BHICOKMM 3MOILIMOHAILHBIM HAKAJIOM CIOXKETa

OIICPHBI. 9T0 COOTBCTCTBYCT YCTOABIIMMCA XKAaHPOBBIM KaHOHaM OIICPHOI'O

HCKYCCTBA.

Opurunan

ITepeBon

B3visas K yecmu u eopdocmu

Onecuna...

Appealing to Onegin's honor and
pride...

Bce cnasam boea 3a munocms u oap

ceema, npeKkpacHoe meopeHrue,

UCMOYHUK IHCU3HU.

Everyone praises God for his mercy
and gift of light, the beautiful creation,

the source of life.

He 6 cunax evinecmu 6cezo 9Mmoco, OHA

bpocaemcsi 8 pexy.

Unable to bear it all, she throws

herself into the river.

Ona nenoxonebouma 6 Cco3HaAHUU 00J12A

U CYNpPYIHCEeCKOU 6EPHOCIU.

She is unwavering in her sense of duty

and marital fidelity.

Tpu  xapmer  cmanossmcs  0as | The three cards become an obsession
obe3ymesuieco l'epmana | for the maddened Hermann.
HABaxdcOeHUeM.

Hcnonb3oBaHre BBICOKOTO CTHIIA MOMOTAaeT Co3AaTh Oojiee TIIyOOKuH U
OMOITMOHAILHO  HACHIMICHHBIA  TEKCT,  COOTBETCTBYIOIIMA  BBICOKUM

9CTCTUYCCKHUM Tp€6OBaHI/I$IM OIICPBI e€ KaHPOBBIM TPpAAUITHUAM.
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IlepeBoa Ha3BaHMiI BOKaJbHbLIX KoMmo3uumil. I[lepenars Ha3zBaHusA
MY3bIKaJIbHO-CIIEHUYECKUX KOMIIO3HUITUI MO>KHO MIPUMEHUB npuemM
TPAaHCKPUOWPOBAHUS, KaJbKUPOBaHUA WM ajnantanuu. llepeBon Ha3BaHMit
apuo30 W apuil B JHUOPETTO MMEET CMBICI MO JBYM MPUYMHAM: MOMOTaeT
3pUTENISAM JIy4llle TOHATH COJCPKaHWE U CIOXKET OIepbl W TOAACPKUBACT
eauHooOpasue, Co3/aeT IEJIOCTHOE BOCIPHUATHE TEKCTa, YTO CIIOCOOCTBYET
O0onee rayOOKOM HMOLMOHAIBHOM M HMHTEJUIEKTyaJlbHOW BOBJIEYEHHOCTH
3pPUTEIICH.

[IpeacraBuM opuUruHaN U MEPEBO BOKAIbHBIX KOMITO3ULIUNA B TaOIHIIE:

Opurunan [TepeBon

«Omuezo amo npedxcoe He 3nanay | “Why did I not know it before?”

(L3

«Bom  mebe  nromuku, 6om ere are buttercups for you, and here

b

B8ACUIbKU» are COI"I’lﬂOWGI”S. ’

«Cnu, nycmo 38yku konwioenvHoti | “Sleep, let the sounds of the lullaby bring

HABe8AaION CHbLY» dreams.”
«Yorcenu DPOKOM ocyacoén | “Is the pure, innocent angel truly
cmpaoama HEBUHHO aneen | condemned by fate to suffer?”
yucmuolil?»
«/[ea mupay “Two Worlds™

«Kmo moowcem cpasnumovca c | “Who can compare with my Matilda.”

Mamunvoou moeny

«Yapwr nacxk kpacwer msmedicnou | “The charms of rebellious beauty speak

MHe HUYe20 He 2080PAm». nothing to me.”
« YyoHulil nepseney meopervs» “Wondertful firstborn of creation.”
«Hem, HA308U myuenvs, | “No, name the torments, the sufferings,

cmpaoauvs, 00ab: o, umob ez2o | the pain: oh, to save him, I can endure

b

cnacmu, 6e3ponomuo mozy s ece | anything without a murmur.’
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CHecmu))

«Aneen ceemnwiit! [opoeas, npeo | “The bright angel! Darling, before thee,

MoOOt CKIOHAIOCH 5! » 1 bow!”
«lIpumu xeany pabvi cmupennoiy. | “Accept the praise of the humble
servant.”

[Ipu nepeBoje Ha3BaHUIl BOKAJIBHBIX KOMIIO3MLIMKA B JIMOPETTO OBLI
OPUMEHEH IpUEM KaJbKUPOBAHMS, UYTO OOECHEUMIIO BBICOKYIO CTENEHb
CMBICIIOBOM TOYHOCTH. OTOT TPUEM IO3BOJSET COXPAaHUTb HE TOJIBKO
CEMaHTHYECKOE COJEp’KaHUE, HO U CTUIMCTUYECKHUE OCOOCHHOCTH OpUIMHAja
XYJI0)KECTBEHHOr0 TekcTa. Ha3zBaHus apno30 M apuil 4acTo cojepkKaT BayKHbIE
3JIEMEHTBI, OTpAXKAIOUIUE KIIOYEBbIE ACIEKThl CHOKETa W 3MOLKUOHAIBHOTO
COCTOSIHHSI NEPCOHAXKEM, MO3TOMY COXPAaHEHHME 3THUX 3JIEMEHTOB IIOCPEICTBOM
KaJIbKUPOBAaHMSI CIIOCOOCTBYET aJ€KBATHOM IMepeaye aBTOPCKOIO 3ambIcia H
rNIyOMHHOMY TOHUMAHUIO IPOU3BEACHUS ayAUTOPHUEH.

CornacoBaHHOCT, € BH3yaJbHbIMH 3jeMeHTaMHu. [Ipu mnepeBone
Ha3BaHus onepsl «IIukoBas /amay» Ha aHTTIUICKUM S3bIK BOZHUKAIOT CIIOKHOCTH
C COXpaHEHHEM OpPUTHMHAJIBHOTO BH3yallbHOrO odopmieHus. B pycckom
Bapuante OykBa «A» B cioBe «llukoBas» mepecekaercs ¢ OyKBOW «a» cloBa
«/lama», KOTOpO€ HWIET MO BEPTUKAIA. OITO CO3MAET JOCTETHUYHBIA H
rapMOHHYHBIN 1nu3aiiH. OHAKO B aHIVIMIICKOM BApUAHTE, I'/I€ HA3BAHUE COCTOUT
n3 tpex cioB (The Queen of Spades), moBTOpeHHWE TaKOTO BHU3YaJIbHOTO
o OopMIIEHUS CTAHOBUTCSA 3aTPYIHUTEIBHBIM U HEICTETUUHBIM.

[lepeBoa u Bu3yanbHOe oopmiieHue Ha3BaHuUs omnepsl «llukoBas J{amax
Ha AHIMJIUMUCKUA  TpeOyeT KpeaTUBHOTO MOJAXO0Ja, YTOObl COXPAHHTH
ACTETUYHOCTh U OPUTMHAIBHOCTH JM3aiiHa. Vcronb30BaHNE CUMBOJIOB, UIP CO
mpudTaMyd U IBETaMH, a TaKXKe albTEPHATHBHBIC BAPUAHTHI PACTIOJIOKEHUS
CJIOB MOTYT IIOMOYb CO3JaTh IPHUBIEKATEIBHOE M YHUKAJIbHOE O(POPMIICHUE,

KOTOpO€ OYZIET COOTBETCTBOBATH IyXY M CTHJINCTUKE OPUTHHAIIA.
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Co0.mio1enne odbema TekcTa. [lepeBojl TEKCTOB JUOPETTO MOXKET
OKa3aThCs JIMHHEE WM KOpPOYe OpWUTHHAIA, YTO MOXKET HApYIIUTh MAaKeT
IporpaMmMbl M HWCKa3uTh BHU3yalIbHYIO CTPYKTypy. Hecmorps Ha TO, 4TO B
MIEPEBOTUECKOM 3aJaHUU ATOT aCTEKT He ObUT OTOBOPEH, MBI MOCUYUTAIA €TO
Ba)KHBIM.

B anrnuiickoMm si3bIke I€WCTBYET MPUHIIUI YKOHOMUHU SI3bIKOBBIX CPEJICTB,
MO3TOMY CHHTAaKCHUYECKas CTPYKTypa MPEeMIOKEHUH OOBIYHO KOpodYe, 4YeM B
pycckoMm si3bIke. [[si coxpaHeHHs] BU3yalIbHOM IIEJIOCTHOCTH MBI MPUMEHUIIU
CTpAaTEeTUH COKpAIICHHWS W YBEIMYEHHE O00beMa TEKCTa: MPHEM KOMITPECCHH,
WCIIOJIb30BAaHUE CHHOHUMOB M Tiepe(pa3supoBaHHE, UCKIIOUECHHUE H30BITOTHBIX
CJIOB, a TakK K€ aJanTaius CAHTAaKCUYECKOU CTPYKTYPHI.

[IpuBeneM npumep COKpauieHus:

Opurunan ITepeBon

B eco cnosax npusnanue u pacxasanue. | He confesses with remorse.

JIIst  €CTECTBEHHOTO 3ByYaHHMs TEKCTa Ha S3bIKe TMepeBoja ObUIH
MIPUMEHEHBI JICKCUKO-TPaMMaTHYECKHE TpaHC(opMaIuy: 3aMeHa YacTH PEUd |
MCIIOJIb30BaHUE MTPUEMA MOTYJISIUU.

Paccmotpum  mpumep — yBenuueHuss  o0ObeMa  (IIPOTSHKEHHOCTH)

MMpCaAJIOKCHUA:

Opurunan ITepeBon

Hsns no npocvbe Tamvanwl nocvinaem | At Tatyana's request, the nanny sends
gHyKa ¢ nucomom k Onecuny. her grandson off to give the letter to

Onegin.

B npumepe ncnonb30BaHbl 1Ba Mpuéma: rpaMmmaTHdeckasi TpaHcopMaIus
— TMEPEeCTaHOBKA M JIEKCUYeCcKas — KOHKperusanusa. Ilpuemsl momoraror

OTpasuTb JUHAMHUYHOCTD U BBIPA3UTCIIbHOCTbL HCXOAHOI'O TCKCTA.

41




2.2. PepjakTupoBaHue nepeBojaa

K Bompocy 0 BaXHOCTM IMOCTPEIAKTUPOBAHMS IEpeBOJa OOpaIaIUuCh
Takue yueHsie, kak B. B. Cnoonukos, E. A. bepesosckas, T. I'. Hukutuna, A. H.
ManssuHa, E. O. I'anbsHoBa.

«BaxHbIM DJIEMEHTOM TEKCTOBOM JEATEIbHOCTH ABJISAETCS
peIaKTUPOBaHUE, MO/ KOTOPHIM B JJAHHOM CJydae Mbl IMOHUMaeM 00paboTKy
TEKCTa C LEJBI0 TNOBBIIIEHUS €ro KadecTBa. B caMOM IIMPOKOM CMBICIE
KaueCTBEHHBIM MPHUHATO CUUTATh TAKOW TEKCT, KOTOPHIH HE COJEPKHUT OIIMOOK
— (DaKTUYECKUX, JIOTHYECKUX, CTPYKTYPHBIX, CTHJIMCTHYECKHX, PEUYCBBIX,
JICKCUYECKHUX, TpaMMaTHIeCKuX, opdorpaduuecknx, MyHKTYallMOHHBIX W JIp.
Kpome TOro, kauecTBeHHBIA TEKCT JOJKEH ObITh aJCKBATHBIM CHUTYAIlUH,
MOHATHBIM azipecaTy. Ml HaKoHel, OH JOJDKEH JaBaTh aBTOPY BO3MOXHOCTH
JIOCTUTaTh LEIH, paid KOTOpol co3naBaics» [bepe3zosckas, 2019, c.81].

T. TI. HukutrHa oOTMEYaer, 4YTO B [EPEBOJUYECKOM IPAKTUKE
NPEANEPEBOAUECKAN aAHANWM3 MW PEJAKTUPOBaHME TECHO CBs3aHbl. YacTo
pEIaKTUPOBAaHUE OCYIIECTBISIETCS TPEThEU CTOPOHOM — pemakTopoMm. «C
OAHOM CTOPOHBI, TMPOBEPKA M KOPPEKTUPOBKA NEPEBOAA TPETHUM JIALIOM
MO3BOJIICT JOCTUYH OOnbIiel 00beKTUBHOCTH. C JApyrodl CTOPOHBI, AJSL TOTO
4YTOOBI PEaKTOP MOT BHHUKHYTH B TEKCT CTOJIb K€ TIyOOKO M OINEpeThcs Ha
IPEANEpPEeBOIECCKUI aHAIN3, PENAaKTOpy MOTpeldyeTcs OONbIIoe KOJIMYECTBO
BpeMmeHn» [Hukuruna, 2018, c. 4].

N3HavanbHO TEpBBIM YEPHOBUK OBUI CO3/IaH C MOMOIIbIO MAIIMHHOTO
nepeBoaunka Deepl. OgHako mpu ero npoBepke Mbl OOHAPYKHUIIM MHOXKECTBO
po0JieM C TEKCTOM:

— OTCYTCTBHE €IUHOOOpa3Us B HAMMCAHUN UMEH COOCTBEHHBIX

Opurunan ITepeBon DeepL «Py4yHOI» TIEpEBOA
Jluza Liza/ Lisa/ Lise Liza
Mamunvoa Matilda/ Mathilda/| Matilda

Mathilde
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D6n-Xakua Ebn Haqgia/ Abn Haqgia | Ibn-Hakia
I'epman Herman/ Hermann/ | Hermann
German

— HEBEPHBIN NEPEBOJI TEATPATBHOW TEPMHUHOJIOTUH:

Opurunan [TepeBon DeepL «Py4yHOI» TIEpEBO]
Axm 1 Action 1 Act One
Kapmuna 1 Picture 1 Scene One
— UCKQKEHHBIN TIEPEBO/JT JOIKHOCTEH MOCTAHOBOYHOM TPYIIIIBI:
Opurunan [TepeBon DeepL «Py4yHOI» TIEpeBOA
Peorcuccep no | Plastic director Movement Director
niacmuke
Konyepmmeticmeput Concertmasters Accompanists
— UCKQKEHUE CMBICIIA:
Opurunan [TepeBon DeepL «Py4uHOI» TIEpeBOA
Oma wmoeicib  yauce He | This idea does not leave | This  idea  becomes
ocmaesnsiem u camozo | Herman himself, | obsessive for Hermann.
l'epmana, cmanossce | becoming obsessive.
HABA3UUBOLI.
B caoy Jlapunvix | In  Larin's garden the | In Larin's garden, the
desywiku ¢ necHamu | girls are picking berries | girls  are  gathering

coouparom 52000l.

with songs.

berries and singing.

— HEBEPHBII BHIOOP 3HAYCHHSI MHOTO3HAYHOTO CJIOBA:

Opurunan

ITepeBoa DeepL

«Py4yHOI» TIEpEBO]

Meumamenvnas

Dreamy  Tatiana and

Dreamy Tatyana and
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Tamwvana u wanoeiueas

Onvea norom POMAHC.

naughty Olga are singing

aromance.

mischievous Olga are

singing a romance.

Monoowvie 00U
oocyacoarom €20
MPAYHOCHb u

3AMKHYMOCMb, d MAKICe
CMpanHoe  HedicenraHue
CaoUmMbCsl 3a KApMmMoyHbwlil
Cmojl, 8 Mom MOMeHM,
Ko2c0a 68cé 00wecmeo
npeoaémcsi

paseiedeHuAM U uepe.

The young men discuss
his  gloominess  and
reticence, as well as his
strange reluctance to sit
down at the card table at
a time when the whole
society is indulging in
amusement and

gambling.

The young men discuss

his  gloominess  and
reticence, as well as his
inexplicable  reluctance
to sit at the card table
when the entire society is
indulging in
entertainment and

gambling.

— JIOCTIOBHBIN 1epeBoj] MeTahOpUUECKUX BhIPAKCHUI:

Opurunan [TepeBon DeepL «Py4yHOI» TIEpEBO]
Ho e6ce nymu x| But all avenues of| Butitwas a point of no
OMCmMYnj1eHuro retreat are cut off. return.
ompe3anvl.
Mboicau monoooeo | The  young  poet's| The  young  poet's
nosma  obpaweHvl K | thoughts are turned to | thoughts are with Olga

Onvee u cobcmeennou

cyoboe.

Olga and his own fate.

and his own fate.

Ilocne IIpOCMOTpa YCPHOBUKA MbI PCIIUIN HC PCAAKTUPOBATDH MaIllMHHBIN

IIEPEBO/I, A BBINIOJIHUTH €r0 CAMOCTOATENIBHO. MHOTHE JIMHIBUCTHI, Takue Kak E.
B. IlleBuyk, X. A. HuxudopoBa u JI. B. KymHuHa B cBOMX CTaThix
00OCHOBBIBAIOT 3TO PEIIEHUE TEM, YTO PEJAKTUPOBAHHE TEKCTA, CO3JaHHOIO
MalIMHHBIM [IEPEBOJYUKOM, TPEOYyeT OO0JIbIlIe BPEMEHHU.

B npouecce penaktupoBaHus nepeBoga 0co00€ BHUMAHUE IPU BBIYUTKE
TEKCTa CTUJIMCTUYECKOU €IMHOO0PA3HUI0

YACIIAIOCH COIJIaCOBAaHHOCTH,
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TCPMHUHOJIOTHH, JIOTHKC ITOBCCTBOBAHHA, CMBICIIOBBIM OIHI/I6KaM, 06Hapy}KGHI/IC

CyOBEKTUBHON WHTEPIPETAINHA, TEXHUYECKHM OIINOKaM (QopMaTHPOBAHUS:

HCIIOJIb30BAHNC HCBCPHBLIX CHUMBOJIOB, a63auH0ro OTCTYyIIa, BBIPpABHUBAHWA U T.II.

[lepeBoa MUOPETTO pelaKTUPOBAJICA MPO(PECCHOHATBHBIM NEPEBOTUUKOM

U HOCHUTEJIEM aHIJIMHCKOIO SA3bIKa,

OYEBUIHBIX KOPPEKTYP:

MPOUJUTIOCTPUPYEM  psii  Hamboliee

Opurunan [lepeBon Penakropckas npaBka
Monoovie moou | The young men discuss | ...his inexplicable
obcyacoarom eeo | his  gloominess  and | reluctance...
MPAYHOCMb u | reticence, as well as

3AMKHYMOCMb, d MAKICe
CMIDAHHOE Hedicenanue
CaoUmMbCsl 3a KApMoyHblil
Cmoj, 6 mom MOMEHM,
Ko2c0a 8cé 00wecmeo
npeoaémcsi

pas3eiledeHuUAM U uepe.

strange reluctance to sit
at the card table when
entire is

the society

indulging in
entertainment and

gambling.

On 8 OMYAAHUU.

oegywika  3HamHa U
bocama, a 3HaUUmM - OH
He Modicem Haodesimbcs

HA 63AUMHOCMb.

He is in despair: the

young woman is noble

and wealthy, and

therefore, he cannot

hope for reciprocity.

...the young woman is
noble and wealthy, and
thus...

Bosznuxaem MblCJlb o

mom, umo matiHa
cmapyxu -
€OUHCMBEHHDBLIL

GO3MOJICHBLIL 011 Hez20
8bIX00, U MONLKO YYOO

nomoorcem emy docmuub

There arises the idea that
the old woman's secret is
the only possible way out
for him, and only a

miracle will help him

reach what he desires.

...the old woman's secret
is his sole ticket to

prosperity ...
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HCENAEMOLO0.

Ymoobwl omomcmumb

Jlenckomy, KOmopbwli
npusez e2o0 cil0d, OH
HayuHaem  yXadcueambo

3a Onveoll.

To
Lensky, who brought him

take revenge on

here, he begins to court

Olga.

To avenge Lensky ...

beimm  manbl

BOBJICHCHHOCTH ayJIUTOPHUHU U IINIABHOCTHU HU3JIOKCHUS:

PEKOMCHAAIMK JJIA  YIYUHICHHUA YHUTACMOCTH TCKCTA,

Opurunan

IlepeBon

Penakropckas npaBka

lossuswulcs 6 pazzap
uepwl I'epman, gvizvieaem

HeOoyMeHUe U uHmepec

NPUCYMCMBYIOUUX
ceouUM CMPAHHBIM
8UOOM.

Hermann, who appears
in the midst of the game,
piques interest with his

unusual appearance.

Hermann, who appears

amid the game...

Ha eonpoc bepmpana,
nouemy HpUKa3 Kopons
nepedaém He cmapbwlii

opysiceHocey...

Bertrand asks why the
King's orders are not
being given by the old

armor bearer.

...why the old armor
bearer is not giving the

King's orders.

B cmamenuu ebecaem

Tamwsana...

Tatyana rushes in in

dismay...

Tatyana  rushes in,

deeply dismayed...

B X04€ PCAAKTUPOBAHMA ObBLIN INPHUBCACHBI B COOTBCTCTBUC C ITPaBUIIaMH

AQHTJIMMCKOTO  SI3bIKA

HUCIIOJIB30BaHHUC

KaBBbIYCK,

BKIO4YasA  IIPaBHJIBHOC

PasMCIICHNEC 3HAKOB IMPCIIMHAHWA BHYTPHW KaBbIYCK; o0ecIIe4eHo IIPaBUJIIBHOTO

HUCIIOJB30BaHUA 3aIlATbIX OJId OTACIICHUA HpHMOﬁ p€un OT BBOAHBLIX CJIOB H

Apyrux 3JICMCHTOB

3arjaaBHBIX OYKB.

IMPpCaJIOKCHUA,
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2.3. Oc00eHHOCTH IKOHOMHYECKOM COCTABJISIIONIEH MTPOCKTA

«PeiHOK  ycnyr mepeBopa (YII) ompepensercs Kak — cucTema
DKOHOMHYECKUX, OPraHM3alMOHHBIX W IPABOBBIX OTHOLIECHUN I10 IPOJAXKE,
MOKYIIKE U PaCIPOCTPAHEHUIO MEPEBOJIOB U TEXHOJIOTHI MPEOCTABIEHUS YCIIYT,
re JCHCTBYIOT Bce o0si3areibHble aTpUOyThl PBIHKA — 3aKOHBI CIpoca U
peIOKEHUS, YKU3HEHHBIN 1IUKJI TOBapa / yCIIyTH, 1ieHa u T..1» [Prikko, 2018, c.
14].

CeronHs nepeBoj ABIISETCS MOJHOLIEHHON NMPOoQecCUOHANBbHON OTPAcibiO
U NMPUHOCUT J0X0A. OJHAKO 3TO MOYTH HE YUYUTHIBAETCS HU OTEUYECTBEHHBIMH
JICIIOBBIMHA M YKOHOMUYECKUMHU M3AaHUSAMU, HU OM3HEC-COOOIIECTBOM B IIEJIOM.
«IIpenocraBieHne Ka4eCTBEHHOTO MEPEBOIYECKOTO CEPBUCA BUIAUTCS KaK OJUVH
u3 (aKTOPOB MHBECTULIMOHHOM mpuBiekareabHOCTH cTpaH EADC u ycnoBue
KOHKYPEHTOCIIOCOOHOCTH HECBIPbEBOI'O JKCIIOpPTa HA BHEIIHUE PBIHKW»
[Makapesuu, 2020, c.86].

T. WM. MaxkapeBuu BBIJENSIET HECKOIbKO KIIOUEBBIX (PaKTOPOB,
CITIOCOOCTBYIOIIUX OBICTPOMY POCTY PHIHKA ITEPEBOJIOB:

1. PazBuTne MupoBOil TOproBiu W BbIxoa kKomnaHuii EADC Ha HOBbIE
PBIHKY;

2. Pa3zBuTHE pBIHKA BBICOKMX TEXHOJIOTHIA;

3. AyTcopcuHT — o011ast TEHACHINS B chepe YCIyT MepeBoia;

4. T'moGanmu3anusi KyJbTypbl MU DSKOHOMUKM — BaXXHBIH (QakTop,
BIIMSIOIINN HA POCT PbIHKA MEPEBOYECKUX YCIYT;

5. IlepeBoa Ha BbICIIEM I'OCYJIapCTBEHHOM YPOBHE — 3HAYHMMBIN CETMEHT
pBIHKa, KOTOpBIM AaKTUBHO pa3BuBaercss B crTpaHax EADC Onarogaps
YKPEIUICHUIO BHEIITHEAKOHOMUYECKUX OTHOIIEeHU [ Tam xe].

B Bogrorpange, kak ¥ B JAPYI'MX PErHoHax, CIPOC Ha IMEPEBOTUYECKUE
YCIYTd MPOJOJDKAET PpacTH. IDTO CBsA3aHO C riolanu3anueid OusHeca U
YBEJIMYEHUEM KOJMYECTBA MEXIYHAPOIHBIX NapTHEPCTB. OCHOBHBIE 3aKa3UUKHU

IIEPCBOAOB — 3TO KOMMCPUYCCKHC OpPraHU3alnH, pa60Ta10mHe B PAa3JIMYHBIX
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oTpaciiiX, TaKMX KaK IPOMBIIUIEHHOCTh, MEAMINHA, WH(POPMAIIMOHHBIE
TEXHOJOTUH U ropucnpyaeHuus. OcoOblil cnpoc HaAOIIOAAETCS HAa IEPEBOJ
TEXHUYECKON JOKYMEHTAIlMH, MEIULMHCKUX HCCIECIOBAHUNA U FOPUIUYECKUX
TOoKyMeHTOB. OJTHAKO B HACTOSIIIEE BpEMs CIIPOC HA MEPEBO/T IUOPETTO HEBBICOK.

CroumocTs mepeBofa nuOperto B Boarorpage Moxer oTiIMYaThCs B
3aBUCHUMOCTH OT areHTCTBa M CJIOKHOCTH Tekcra. [lo mHpopmanuu Ha caiftax
pa3IMYHBIX OIOPO MEPEBOAOB, LIEHA 3a MEPEBOJ OJJHON CTaHAAPTHOM CTPaHULIbI
(mpumepuno 1800 3HakoB ¢ mpobermamu) coctaBisieT okoio 400 py6ueil.
CoOTBETCTBEHHO O0Iasi CTOMMOCTH TepeBoa Tpex juoperTo 17 600 3HAKOB ¢
npobenamu coctaBmia 3 911 pyOmei.

B Boarorpage ectb mnoreHuuan Ui pa3BUTHS IEpeBOfa JHUOPETTO
(TeaTpanbHBIX MpOrpaMMoK). Pa3BuTHe KyJIbTypHOro Typu3Ma MPUBOAUT K
YBEJIMYEHUIO 4YMCIIa TeaTpalbHBIX IPEACTABICHUH, BBICTABOK U (hECTHUBAJICH.
OT0, B CBOIO 04EpEb, CO3AAET CIPOC HA YCIYTH IIEPEBOJYUKOB IS IIOATOTOBKH
nporpaMMoK, aduil W JApyrux HHQOPMAIMOHHBIX MaTepuaaoB. MecTHbIE
TeaTpsbl, Takue kak «llapuipiHckas onepay, Boarorpaackuili rocy1apcTBEHHbIN
HOBBIM OJKCIIEPUMEHTAIBHBIM TeaTp W Bonrorpaiackuii MOJOAEKHBIA TEaTp,
aKTUBHO pabOTaOT HaJl MPUBJIEYEHUEM HOBOM aynuropud. [lepeBon muOpeTTo u
JIPYTUX MaTepHaloB HA NHOCTPAHHBIE SA3BIKHU MO3BOJISIET IPUBJIEKATh HE TOJIBKO
PYCCKOSI3BIYHBIX 3pUTENEH, HO U MHOCTPAHHBIX TYPUCTOB. JTO, B CBOIO OUEPEb,

YBCINYHBACT ITIOCCIIACMOCTD U I10XOAbI TCATPOB.

BriBoabI o ri1aBe 2

B xome aHamm3a ObUIM  BBISBIEHBI OCOOEHHOCTH IE€peBoAa U
penakTupoBaHusi Tekcta JUOpeTTo. IlpyM BBIMOTHEHMHM KOMMEHTHPOBAHHOTO
nepeBoja JIMOpeTTo ObUIM OMHMCAHbl OCHOBHBIE MEPEBOAYECKUE TPYIHOCTH.
OCHOBHBIMM H3 HHUX OKa3aJIUCh: MEPeAadya HCTOPUYECKU-MAPKUPOBAHHOU

HOMGHKHaTypHOﬁ JCKCHUKH, BOKAaJIBHBIX HpOPI3BG,Z[CHHﬁ, SA3BIKOBBIX KIIHIIC,
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COXpaHCHHE CTWJIS M TOHAJIBHOCTH OPUTHHAJIBLHOIO TEKCTa, BU3YyaJIbHOM
LIEJJOCTHOCTH U cOOMI0ieHre 00beMa TEKCTA.

[Tocne BbIONHEHUS MEPBUYHOIO MEpPEeBOjaa ObLTa MpoBeJcHa padoTa 1o
MOCTPEIAKTUPOBaHNIO TepeBofa. OCHOBHBIC BHECCHHBIC TIPABKHA BKITIOYAIIH:
KOPPEKIMS CHHTAKCHYECKHMX M TPaMMaTHYECKHX OIIMOOK IS YIIy4IICHUS
YUTAEMOCTH M  CTHUJIMCTHYECKOM COTJIACOBAHHOCTH TEKCTa; YJIy4IlICHHE
MEPEBOTUECKUX PEIICHUA I O0Jee TOYHOTO OTPAXKEHUS OPUTHHAIHHOTO
CMBICJIA ¥ KYJIbTYPHBIX HIOQHCOB.

DKOHOMHYECKASI TIEIeCO00pa3HOCTh MEPEeBOIa TUOPETTO MOATBEPKIAACTCS
YBEJIMYCHHEM YHCJIa WHOCTPAHHBIX TYPHUCTOB M YYACTHHKOB KYJBTYPHBIX
MEpPONPUATHH, YTO CIIOCOOCTBYET PA3BUTHIO MECTHOM OSKOHOMHUKH H

YKPEIUICHHIO KYJbTYPHBIX CBSI3EH.

3aKJI0ouYeHue

JlanHasi paboTa MOCBAIEHA MEPEBOJY TEKCTa JUOPETTO U OMHCAHUIO
TEXHOJNOTHH TiepeBoja. OCHOBHOE BHUMAHUE YICISAJIOCH aHAINU3Y HCXOJHOTO
TEKCTa, OCOOCHHOCTSIM TOJIMKOJOBOTO XapakTepa TeaTpaibHOM MPOTPaMMBI, a
TaK)Ke MOAX0JaM M CTPATErusIM, IPUMEHSIEMBIM TIPH TTEPEBOJIC.

AHaM3 UCXOTHOTO TEKCTa BBISBHII MHOXKECTBO ()aKTOPOB, BIUSIONMINX HA
mpoliecc TMepeBoja, BKJIKOYAs KyJIbTYPHBIE M HUCTOPHUUYECKHE KOHTEKCTHI,
KAHPOBYIO CIEU(PHUKY U TENEBYIO Ay IUTOPHIO.

JInubperro moHuMaercs B pabOTe MOJUKOIOBBIM TEKCT, BKIHOYAIOLIUN
BepOaibHbIE U HeBepOalbHBIE JJIIEMEHTHI, TaKHMe KaK TEKCTOBbIE OJIOKH,
N300pakeHns, TpadhUueCcKre JJIEMEHTHl W THMOrpaduKky. OTO MOTPeOOBAIIO
KOMITJIEKCHOTO TOJX0Ja K TEpPEeBOy, YUYUTHIBAIOUIEIO BCE COCTABIISIOIINE
TEKCTa.

bouin  BBIZIENEHBI  KITIOYEBBIE SI3BIKOBBIE OCOOCHHOCTH TeaTpajbHBIX
porpaMM, BKJIFOYas HWCIOJIb30BAHHUE CICIHATM3UPOBAHHON TEPMUHOJIOTHH,

CTHIIMCTUYCCKUX ITPUCMOB, ApXan3MOB U HJUOMATHYCCKHUX BBIp&)KCHHfI. Ocoboe
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BHUMAaHHUE YJIESUIOCh HEOOXOAMMOCTH TOYHOTO M aJIeKBaTHOTO NEPEBOJA 3TUX
3JIEMEHTOB.

B xoxe uccrnenoBanus ObulM OOOCHOBAaHBI CTPATETMH KOMMYHHKATHBHO
PaBHOIIEHHOTO TIepeBoaa B pyciae Meromonoruu B. B. CmoOHuWkoBa wuam
Bocco3jarniero mnepesoga — mno E. A. AnekceeBoil. JlaHHBIE CTpaTteruu
HaIlpaBJICHbl HA COXPAHEHHME CTUJIMCTHYECKOM M CEMAaHTUYECKOM LEJIOCTHOCTH
OpUTrMHaJa.

bbi1 cocTaBiieH crnenuaiu3upOBAHHBIN TEPMHUHOJIOTMYECKHI CIIOBaph,
[JI0CCapHil, BKIIFOYAIOIIMIA KIFOUEBbIE TEPMUHBI U BBIPAXKEHMSI, UCIIOJIb3yEMbIE B
TeaTpaJIbHBIX MTporpammax. ITo 00JIErYHIIO MPOLIECC NMEPEBOAA U MOBBICUIIO €T0
TOYHOCTb U KOHCUCTEHTHOCTb.

B nmpomecce BbIMONHEHHS KOMMEHTHPOBAHHOTO I€peBOJa  OBLIH
BBISIBJICHBI OCHOBHBIE II€PEBOJUYECKHE TPYAHOCTH, TAKWE KaK aJanTalus
KyJbTYPHO-CIIELIU(PUUECKUX IJIEMEHTOB M COXPAHEHHE CTUIMCTHYECKOMN
BbIpasuTeabHOCTU. [IpuMephl pemeHuit 3TUX TPYyAHOCTEH ObUTH MOAPOOHO
ONUCAaHbI U TPOAHATUZUPOBAHBI.

[locTpenaktupoBanue nepeBoia BKJIFOYAJIO KOPPEKTUPOBKY
CUHTAaKCHYECKMX W TIpaMMaTUYECKHUX OLIMOOK, YJY4YIIEHHWE MEePEeBOAUYECKUX
pELICHU U ONITUMU3AIMIO TEKCTA JJIs UEJIEBOM ayIUTOPUU. JTOT 3Tal MOKa3aj
BaKHOCTb PEJAKTUPOBAHUS JJIsl JOCTUKEHUS BBICOKOTO KauyeCTBa MEPEBO/A.

AHallM3 3KOHOMHUYECKOW CHUTyallMM Ha PBIHKE TepeBoja B Bomnrorpane
MOKAa3aJ, YTO JJAHHAS yCIIyra SIBJIIETCS aKTyaJIbHOW M BBITOJJHOM, YUUTHIBAsI POCT
UHTEpecCa K MEXIYHAapOJIHBIM KyJbTYPHBIM OOMEHaM W YBEIMYECHHE 4YHUCIa
TE€aTPAIbHBIX MEPONpPUATUH B peruoHe. OILIEHKa CTOMMOCTH IE€peBOAA
NOATBEPAMIIa 3KOHOMUYECKYIO 11eJ1IECO00Pa3HOCTh BBINIOJHEHUS TAKUX 3aKa30B.

JanHasg pa0OoTa JEMOHCTPUPYET Ba)XXHOCTh M CJIOXKHOCTb IEpEeBOA
TeaTpaJbHBIX MPOrpaMM, MOAYEPKHBasI HEOOXOAMMOCTH MPO(PECCHOHATBHOTO

nmoaxonaa v THATCIIbHOI'O aHaJIM3a Ha KaKAO0M STallC IICpCeBOAA.
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Summary

This paper examines the intricacies and methodologies involved in
translating librettos (playbills), with a particular focus on their linguistic,
cultural, and functional aspects. The objective of this research is to provide a
comprehensive understanding of the pre-translation analysis, identify the
challenges posed by polycoded texts, and develop suitable translation strategies.
Furthermore, the economic viability of translation services for librettos in the
context of Volgograd is evaluated.

Theme: “Libretto as an Object of Translation™.

Key words: Libretto, Playbill, Translation, Pre-Translation Analysis,
Polycoded Text, Linguistic Features, Translation Strategy, Terminological
Glossary, Post-Editing, Economic Justification, Volgograd

The relevance of the research is explored in the introduction. The goals
and problems are set, and the object and subject are determined. A
methodological framework is then explained.

The object of the study: the text of the libretto as a specific genre,
containing information about the performance, its participants, the plot,
attributes, and other accompanying elements.

The subject of the study: the technology of translating librettos from
Russian to English, as well as the features and strategies for adapting the text,
taking into account cultural and contextual interlingual differences.

The graduation paper is comprised of an introduction, two chapters, two
chapters’ conclusions, a final conclusion, and two appendices.

The first chapter (“Pre-Translation Analysis of the Libretto) consists of
six subchapters. It details the concept of analyzing the libretto prior to
translation. It focuses on various aspects, including the unique characteristics of
the translation task, the multilayered nature of the libretto as a text, linguistic

peculiarities specific to librettos, strategies employed in their translation,
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nuances of the translation process, and the meticulous handling of
terminological aspects, including the creation of a specialized glossary.

The second chapter, entitled "Features of Translation and Editing of the
Libretto Text," is comprised of three subchapters. The text goes on to provide an
in-depth analysis of the concept of providing commentary on the translation
process, editing the translated text to refine its quality, and exploring the
economic aspects associated with the project.

The final conclusion sums up all the theoretical propositions and practical
work. The research concludes that translating librettos is a multifaceted task

requiring a deep understanding of cultural contexts and linguistic intricacies.
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MPUJIOKEHHUE 1. TekcTsl OpUrHHANIOB JIUOPETTO U UX MEPEBOIOB

19-i1 TeaTpaibHbIi CE30H
EBI'EHMN OHEI' MH
ornepa B TPEX NEMCTBUAX

[Ipembepa Ha cuene tearpa "Llapunbiackas onepa” coctosuiach 15 Hos0ps 2013
roja

Hupmxkep-noctanoBiuk — A. Jlamrynun (MockBa)

Pexuccép-nocranosuiuk — JI.Hanérora (Mocksa)

['maBubIil XopMmeiicTep — O. PysieHko

banermelicTep-nmocTaHOBIIMK — 3aCHyKEHHbIH pPabOTHUK KyinbTypsl PO T.
Epoxnna

Pexuccép no mmactuxe — Jl.Iloctoes

XynoxxHUK-MocTaHOBIIMK — wieH Cor3a XynoxHukoB Poccum, Jlaypear
rocygapcTBeHHoM npemun Boarorpaackoi odmactu I'. MaTteBocsiH

XynoxHuk 1o koctiomMaMm uineH Coroza XynoxkuukoB Poccun, Jlaypear
rocygapctBeHHoM npemun Boarorpanackoii oonactu E. I1aBnoBckas

['maBHBIM XYyIOXXHMK 1O CBeTy — Jlaypear rocynapCTBEHHOW NIIpEMHU
Bonrorpasnckoit o61actu A. I1aios
Konueprmeicrepsl

E. JIutBunosa, U. benenkona, T. Konnukosa, JI. Cka3kuHa
3aB. mUTEpaTypHO-ApaMaTypruueckoi yacteio — A. Tapabpuna
3aB. nmocraHoBOYHOM YacThio — E. Kopotuikuit

3aB. MOHTUPOBOYHBIM 11EXOM — B. MapTeiHOB

3aB. momuMBOYHLIM 11IexoM — JI. SIkoBieBa

3aB. KOCTIOMEpHO-00yBHBIM 11IeX0M — JI. MenBeeBa

3aB. [pUMEPHO-NIOCTHKEPHBIM 11eX0oM — C. SIKkoBLIOBa

3aB. XyJ0KECTBEHHO-CKOPAIMOHHBIM 11ex0oM — JI. SIkoBneBa
3aB. apTucTuyeckou Tpynmon — ['. BacrokoBa

HeiicTBue mpoucxoaut B aepeBHe U B [letepOypre B 20-x rogax XIX cronerus.
HeiictBue nepsoe

Kapmuna nepesas. Jlernuii Bedep, caj B ycannOe Jlapunbix. MeurarenbHas
Tatesna u manosnuBass Onbra moroT pomaHc. Mx mate - JlapuHa u HAHA
OunuinnbeBHa BCIOMUHAIOT O BpEMEHax cBoer MoJiofoctu. [Ipuesxkaer xeHux
Onbru - nomenmk cocea Bragumup JIeHCKH CO CBOMM JAPYroM, COCEIO0M IO
MOMECTBIO, HENAaBHO MNpuUOBIBIIMM U3 lleTtepOypra MOJOIBIM JBOPSIHUHOM
OmnerunsiM. TaThsiHa TIIyOOKO B3BOJIHOBaHA BCTpeuel ¢ EBrenuem.
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Kapmuna emopas. Komnara TaTesiHbl, 031HUN Bedep. JleBylika BO BIacTu
poMaHTHUeCcKUX rpe3. OHa HE MOXKET YCHYTh U IMPOCUT HSHIO pPaccKaszarb O
cBoel mMosiofocTH. TaTesHA €ABa CIyIIAET: €€ MBICIU NOrJIOoIEeHbl OHEruHBIM.
OxBayeHHAsi HOBbIM HEBEJOMBIM €l YyBCTBOM, OHA MUIIET EBreHUIO0 MUCHMO,
npu3HaBasich B 00BU. CBetaeT. HsHs mo npockOe TaThsIHbI MOCHUIAET BHYKA C
nucbMoM K OHETHHY.

Kapmuna mpemos. B cangy JlapuHbIX JEBYIIKH C TIECHSIMU COOUPAIOT siro/bl. B
cmsateHun BOeraet TarbsiHa: npuexan OHeruH, ceifuac oH Oyaet 3nech! OHernH
yuTUB U caepxaH. OH TPOHYT HCKPEHHOCTbIO TaTbsiHbI, HO OTBETUTh Ha €€
ar000Bb He MoxeT. IloTpsiceHHass JeBylIKa C TOPEYbI0 BBICIYIIHMBAET
HPaBOYYEHHUS.

JeiictBue BTOpOE

Kapmuna uemseepmas. ban B nome Jlapunbix. Ha nmennnsl TaTbaHbI ChEXanoch
MHOXXECTBO TocTed. I[IpoBHHIMAIBbHBIA Oan C TmepecylaMd W CIUIETHAMHU
BbI3bIBaeT y OHeruna pazapaxkenue. UtoObl oTroMcTuUTh JIEHEKOMY, KOTOPBIiA
MPUBE3 €ro CIJa, OH HAauMHAeT yXaxkuBaTh 3a Onbroii. JIeHCKW MOTpsICEH
MOBEJICHUEM JIpyra U JIETKOMBICIHEM HeBeCThl. OH BbhI3bIBaeT OHErMHA HA JTyd3Jib.
["ocTu u x03s1eBa 6€3yCHENIHO MBITAIOTCS TPUMHUPUTD JIPY3€EHl.

Kapmuna namaa. Pannee 3umHee yTtpo. JIGHCKHN M €ro CEKyHAAHT 3apeuKuid
oxuaaroT OHeruHa y MecTa Jy3JI4. MBICIIH MOJIOJIOT0 Mo3Ta oOpalieHbl kK Onbre
U COOCTBEHHOH cyapOe. mosBisieTcs 3amo3maBmwuii OneruH. [IpoTuBHUKH
KOJIEOIOTCS, BCIIOMUHAIOT ObUTyI0 Jpy>k0y. Ho Bce myTu K OTCTYIUICHHUIO
otpe3anbl. JlyassiHTBI cTaHOBSTCS K Oapbepy. Pasmaercs BoicTpen, u JleHckwit
najaeT, CPaKEHHBIM HACMEPTh.

[eiicTBUe TpeThbe

Kapmuna wecmas. B Gorarom ocoOHsike coOpaiiach mneTepOyprckas 3HaThb.
Cpenun roctedt - OHEruH, HENAaBHO BO3BPATUBIIMICS W3 CTpaHCTBUU. Hu
IyTELIECTBUSl, HU CBETCKUE YJIOBOJBCTBUS HE MOIYT PacCesiTh €ro TOCKH.
[TosiBisitoTCSL KHA3b ['peMUH € Cynpyroil, B KOTopoil OHETHH C yAWBJIECHUEM
y3HaeT TarbsiHy. KHs3b I'peMUH TOBOpHUT, YTO K€HA COCTaBUJIA CYACTBhE €O
xu3HU. OXxBayeHHBIM BHe3anmHoW I000BbI0 K TaTbhsiHe, OHErwH pemiaet
TOOUTHCSI CBUIAHUS.

Kapmuna ceovmas. llosBnenne OHeErmHa BCKOJIBIXHYJIO MPEXKHUE YYBCTBA
Tarbstabl. OHa 10 cux nop moout Esrenus. Ho, moayuuB oT Hero ouepenHoe
OUCbMO C NBUIKMMHU TNPU3HAHUSMU B JIIOOBH, PEUIAET C HUM OOBSCHUTHCS.
Bxoaut OneruH. B ero cinoBax npusHaHue W packasHue. TaTbsiHa BCOOMHHAET
UX MEPBYIO BCTpEUy, KOrja cuacThe ObLIO enie Bo3MoxkHO. Ho mpomenmiero He
BEpHYTh. B3bIBas k yectu u ropgoctu OHeruHa, TaTbsiHa IPOCHUT OCTABUTH €€.
Ona HemokosjeOMMa B CO3HAaHMM JI0JITa U CYNPYKECKOHM BepHOCTU. OHEruH
OCTAETCs OJIUH.
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JeiicTByronue JUIA U UCTIOJTHUTEH:

TarbsiHa - E. borauesa, E. [IpocBupoBa

EBrenuit Onerun - M. Open, B. [1ukanos, P. Cur6atynun
Brnagumup Jlencknii - B. [Imutpos, B. PeBsikun, A. [llanomnankos

Jlapuna, momenmuna - E. AOnamckasi, 3acioykeHHas aptuctka Poccum E.
bapsimesa, K. Jlagpiruna

Omnpra - K. JIageiruna, 1O. Iloukanosa, M. Xapuenko
OummnmnbeBHa, HIHS - E. Abmamckas, H. ®dununmosa
Kus3p ['pemun - A. ManyksiH, A. PaTHukoB

Tpuke, ¢ppaniys - B. Imutpos, @. ABunon

3apenkuii - A. ManyksiH, A. PaTHUKOB

['m1b0, pOTHBINA, TOCTH Ha Oayiax - apTUCTHI X0pa U OayeTa

Hupnxé€p cnexrakiist - Exarepuna BacuibeBa

MEPEBOJ]

19th Theater Season
PETER TCHAIKOVSKY
EUGENE ONEGIN
Opera in three acts

Premiered on November 15, 2013 at the Tsaritsynskaya Opera Theater

Musical Director — A. Dashunin (Moscow)
Stage Director — L. Naletova (Moscow)

Principal Chorus Master — O. Rudenko

Choreographer — T. Erokhina, Honored Culture Worker of the Russian
Federation

Movement Director — D. Postoev
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Designer — G. Matevosyan, Member of the Union of Artists of Russia, Winner
of the Volgograd Region State Award

Costume Designer — E. Pavlovskaya, member of the Union of Artists of Russia,
Winner of the Volgograd Region State Award

Lighting Designer — A. Pavlov, Winner of the Volgograd Region State Award
Accompanists: E. Litvinova, I. Belenkova, T. Kolpikova, L. Skazkina

Head of the Literature and Drama Department — A. Tarabrina

Head of the Production Department — E. Korotitsky

Head of the Mounting Department — B. Martynov

Head of Tailoring Department — L. Yakovleva

Head of Wardrobe Department — L. Medvedeva

Head of the Makeup and Styling Department — C. Yakovtsova

Head of the Art and Decoration Department — L. Yakovleva

Head of the Theatrical Troupe — G. Vasyukova

The act takes place in the St. Petersburg countryside in the 20s of the XIX
century.

Act One

Scene One. A summer evening, the garden at the Larin estate. Dreamy Tatyana
and mischievous Olga are singing a romance. Their mother, Larina, and nanny,
Filippievna, are reminiscing about their young days. Olga's fiancé Vladimir
Lensky, a neighboring landowner, arrives with his friend and estate neighbor,
the young nobleman Onegin, who has lately returned from Petersburg. Tatyana
1s deeply agitated about seeing Eugene.

Scene Two. Tatyana's room, late evening. The girl is at the mercy of romantic
reveries. She cannot fall asleep and asks her nurse to tell her about her youth.
Tatyana barely listens: Her one thought is Onegin. A new, unfamiliar feeling
sweeps over her, and she writes a letter to Eugene, confessing her love. It is
getting dawn. At Tatyana's request, the nanny sends her grandson off to give the
letter to Onegin.

Scene Three. In Larin's garden, the girls are gathering berries and singing.
Tatyana rushes in, deeply dismayed: Onegin has arrived; now, he is coming!
Onegin is courteous and reserved. He is touched by Tatyana's sincerity, but he
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cannot requite her love. The shocked girl listens bitterly to the moral
admonitions.

Act Two

Scene four. A ball at the Larin house. Many guests have come to Tatyana's
birthday celebration. The provincial ball with gossip and rumors irritates Onegin.
To avenge Lensky, who brought him here, he begins to court Olga. Lensky is
shocked by his friend's behavior and the bride's frivolity. He throws down the
gauntlet to Onegin. The guests and hosts try unsuccessfully to reconcile the two
friends.

Scene five. An early winter morning. Lensky and Zaretsky, his second, are
waiting for Onegin at the duel site. The young poet's thoughts are with Olga and
his own fate. Belated Onegin appears. The opponents hesitate, recalling their old
friendship. But it was a point of no return. The duelists stand at the barrier. A
shot rings out, and Lensky falls to his death.

Act Three

Scene Six. The Petersburg nobility has gathered in a grand mansion. Onegin,
who has recently returned from his wanderings, is among the guests. Neither
travel nor social pleasures can dispel his longing. Enter Prince Gremin and his
wife, in whom Onegin is surprised to recognize Tatyana. Prince Gremin says
that it is his wife who has brought happiness to his life. Gripped by his sudden
love for Tatyana, Onegin decides to get a date.

Scene Seven. Onegin's arrival has awakened Tatyana's old feelings. She still
loves Eugene. But having received another letter from him with ardent love
confessions, she decides to make her feelings clear to him. Onegin enters. He
confesses with remorse. Tatyana recalls their first meeting when happiness was
still possible. But the past cannot be brought back. Appealing to Onegin's honor
and pride, Tatyana asks him to leave her. She is unwavering in her sense of duty
and marital fidelity. Onegin stays alone.

CAST

Tatyana — E. Bogacheva, E. Prosvirova

Eugene Onegin — M. Orel, B. Pikalov, R. Sigbatulin

Vladimir Lensky — V. Dmitrov, B. Revyakin, A. Shaposhnikov

Larina, landowner — E. Ablamskaya, Honored Artist of Russia E. Barysheva, K.
Ladygina

Olga — K. Ladygina, Y. Pochkalova, I. Kharchenko
Filippievna, nanny — E. Ablamskaya, H. Filippova
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Prince Gremin — A. Manukyan, A. Ratnikov

Triquet, Frenchman — B. Dmitrov, F. Avilov

Zaretsky — A. Manukyan, A. Ratnikov

Guillot, the company man, the guests are chorus and ballet performers

Conductor — Ekaterina Vasilieva
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[{apuipiHCKas onepa
I1.11. YAUKOBCKUIA
I[TMKOBASA JAMA
Omnepa B 3-X 1€MCTBUAX
[Ipembepa cocrosinack 13 nexadps 2019 1.
[TpoaomKUTENbHOCTD CIIEKTAKIA 3 4. 45 MUH.
12+

[1.1. Yankoscknit «IInkoBas nama» Onepa B 3 1eMCTBUAX, 7 KApTUHAX
nubpeto M.U. YalikoBckoro
o ogHouMeHHou nosectu A.C Ilymknna

JNEVICTBUE NEPBOE

Kapmuna 1

Jletnuit can, ynuna Cankrt-IlerepOypra. O0nexkroM Gecennl odputiepoB CypunHa
u YekalMHCKOTO SIBISIETCS WX OO0muMii mnpusitens ['epman. Momonble Jroau
00CYXJAlOT €ro MpadyHOCTb M 3aMKHYTOCTb, @ TaK)K€ CTpPaHHOE HeXKeJlaHue
CaJIUThCA 3a KAPTOUHBIA CTOJ, B TOT MOMEHT, KOTJa BC€ OOIIECTBO Mpenaércs
pasBneueHusM u urpe. Cam ['epmaH, MOSBUBIIMICA B CONPOBOXKICHUM Ipada
Tomckoro, npu3zHaéTcs, uto O0e3Hae:)kHO BI00IEH. OH B OTYAsSHUU: JEBYIIKA
3HaTHa W Oorata, a 3HAYUT - OH HE MOXKET HAAEATbCS HAa B3aUMHOCTD.
[Tomomenmuii K TpUATENSAM KHA3b EJCIKWII TPUBHOCUT B PA3rOBOP PaIOCTHOE
HacTpoeHne. OH cyacTiIuB, paccKa3biBag O CBOEHM CKopoil keHutbOe. Cpenu
TYJISIONICH TOJMBI MPHUATENN 3aMeUaloT cTapyto ['pa@uHio B COMPOBOXKICHUU €€
BHy4YkH JIu3el. 'epmaH y3HaeT B JEBYIIKE CBOIO BO3MIOOJICHHYIO U C y)KacoM
IIOHMMAET, 4YTO MMEHHO OHA W €CTh HeBecTa KHA3s Enenkoro. Tomckwuid,
CTapasiCh pPa3psAUTh OOCTAaHOBKY, pAacCcKa3blBaeT aHEKJIOT, CBA3aHHBIA C
npouuibiM ['padunn. B 1oHocTH, mpourpaB BCE CBOE COCTOSHUE, OHa
oOpaTuiach 3a nomoluibio Kk Hekoemy rpady Cen-Kepmeny. LleHoii 110600BHOTO
CBHJIaHUs, MOJIOAAsl KpacaBULla y3Haja y HEro MUCTUYECKYIO TallHy TPEX KapT,
BOCIIOJIB30BaBLIMCH KOTOPOi, CMOIJIa BEPHYTh BCE CBOU ACHBIM. B mpuaady ko
BCeMy, TpaduHs MOJyYHsia U POKOBOE MPOPOYECTBO - CMEPTh €€ HACTYIUT OT
PYKH TPEThEro, Mociie My>ka M IOHOTO KpacaBlla, KOMy Tpa(uHs Ha30BET TpU
kaptel. CypuH M YekanuHCKUMM B IIYTKY IpemIaraloT l'epmaHy BbIBEHATh y
crapyxu €€ taiiHy. Ho Mbiciu ['epmaHa moka 3aHATHI TOJNBKO JH000BBIO. OH
pemiaet Jar000H 1eHoN JOOUTHCSE B3aUMHOCTH JIU3HI.

Kapmuna 2

Komnara JIu3pl. /IeByHIIKM MBITAIOTCA pPa3BECENUTh YEM-TO OIECYAICHHYIO
MOJIPYTY, HO OHA CKPBIBAET OT HUX CBOM MbIchu. Jlump Haeaune ¢ coboii Jluza
paccka3bplBa€T O B3BOJHOBABIIEM €€ TAaWHCTBEHHOM He3Hakomue. FEro
BJIIOOJIGHHBIM B3I, KOTOPBIM OHAa 3aMeyana He pa3, JUIIWI €€ IOKOS.
Heoxunanno mnosiBisiercss l'epman. OH  oTKpbiBaeT JIn3e CBOM 4YyBCTBa.
IIucroner B ero pykax - CBUIETEIBCTBO TOTO, YTO YIPO3a PACCTaThCA C KU3HBIO
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- HE IIyTKA.
Hamnpsoxkennslii nuanor npepbiBaeT HeoxuaaHHoe mnosisieHue ['padunu. Ona
HEJ0BOJIbHA BHYYKOI, IpeaocTeperaeT ee oT omunook. CrpsATaBIIUCh B KOMHATE,
['epMaH BCIIOMMHAET YCIBIIIAHHYK) HAKAaHYHE MWCTOPUI0O O TpeX KapTax.
Bo3HukaeT MbICIIb O TOM, YTO TallHA CTAPyXH - €AUHCTBEHHBIM BO3MOKHBIN 115
HEro BBIXOJI, M TOJBKO YyJI0 MOMOXKET €My JOCTUYb *kKemaemMoro. BiroOieHHbIX
HE MOTYT OCTaHOBHTbH Ja)X€ MpayHble NpeauyBCcTBUsA. OCTaBIINCh HACUHE, OHU
MPU3HAIOTCS BO B3aMMHOM JIFOOBH.

Kapmuna 3

['epou BcTpewatoTcsi Ha cBeTckoM Oamy. ['octu Ttanmyror. Kus3e Enernkui,
3aMETHB, YTO HEBECTa PaBHOAYIIHA K HEMY, YBEpPSAET €€ B CBOEHU JIOOBH H
npeganHocTy. YekamuHckuid u CypuH NOpOJOIDKAOT IMOAIIYYHMBATh Haj
['epmanoM, Tipeiiaras eMy BOCIIONIB30BAThCs TaiiHOH ['paduHu. DTa MBICITD yXKe
HE ocTaBisieT W camoro I'epmMana, craHOBsACH HaBsA3uuMBOW. HaunnHaercs
TeaTPAIU30BaHHOE NpeAcTaBieHue «ICKpEHHOCTh MACTYIIKW, ITOCIE KOTOPOro
['epman cHoBa crankuBaercs ¢ ['paduneir. Mbiciap 0 ee OorarcTBe U TaifHe,
KOTOpPOM OHa BJIAJIEET, HE JaeT eMy nokos. JIuza HazHadaet ['epmany BcTpeuy u
IepeIacT KI0Y OT [IOTAaHHOU JIBEPHU.

UtoObl momnacte B KOMHAaTy BO3JIIOOJICHHOHM, ['epMaH JoJKEH MPOUTH yepe3
cnanbHiO ['padmuu. CredeHne pOKOBBIX OOCTOSATENBCTB JUIS HEro - 3HAK
JNEUCTBOBATh. [IpUX0AUT OKOHYATEBHOE PEUICHHE: 3TOM K€ HOUBIO BBIBEIATh Y
CTapyXH TaliHy TPEX KapT.

JNEVCTBUE BTOPOE

Kapmuna 4

['epman mpobupaercst B cnanbHio ['padunu. C TpemeroM BcMaTpUBAaEcTCs B
MOPTPET POCKOIIHOM KpacaBWIIbl, KOTOpOM Korjga-to Obuia crapyxa. OnHa
MOSIBJISIETCS. B COMPOBOKJEHUU TNPWKUBAIOK. ['paduHs HEIOBOJIbHA, €l HE TIO
BKYCY HBIHEIITHHUE HpaBbl, OObIYaW, OHA C TOCKOM BCIIOMHUHAET MPOIUIOE U
3acellaeT B Kpecie. HeoxumanHo nepen HeW BO3HUKaeTr lepmaH, ymoinsis
OTKpPBITh TaliHy Tpex kapT. Ho, oHemeBmas ot ucnyra ['paduns, momuur. B
otuasiHuu ['epman TpeOyeT oT Hee oTBeTa. BApyr oH ¢ y)kacoMm MOHMMAET, YTO
cTapyxa, UCIyraHHash HEOXKMJIAHHBIM BHU3UTOM, MEpTBa. B cocTosHuu OIM3KOM
K 0e3ymuto, ['epMan He CIBIIUT yIpeKkoB nmpudOexapiield Ha myM JIu3zel. Jlumb
OJTHa MBIC]Th JIJIs1 HETO ceiyac BaxHa - ['paduns ymepia, a TaifHBI OH HE Y3HAIL.

JEVCTBUE TPETBE

Kapmuna 5

I'epman B kaszapme. OH uyuTaer nucbMoO JIu3bl, NMPOCTUBIIEH €ro, rae OHA
Ha3HA4YaeT eMy CBUJAAHME MO3HO HOYbIO Ha HaOepexxHOW. ['epmany mMepemurcs
MpayHasl KapTUHA [IOXOPOH CTApyXH, EMY CIIBILIIUTCSA XOpP MEBYUX, OTIEBAIOIINX
nokoHuIy. OXBa4yeHHBIN yKacOM, OH CJIBIIIMT IIard. Bo3HUKIINK B TEMHOTE
npuspak ['paduHU HaKOHEI| Ha3bIBA€T €My TPU KapThl C YCIOBUEM, YTO TOT
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xeHurcs: Ha Jluze. Tpoiika, cemepka, Ty3! Tpu kapTel cTaHOBSATCA IS
o0e3ymeBuIero I'epmana HaBaXACHUEM.

Kapmuna 6

Hous. 3umuss KanaBka. Jluza xaer ['epmana. OH 10KeH OOBSCHUTH €M BCE,
ycnokouTh. [Ipubnmxaercs nmonHoub. JloBeneHHast 10 OTYAssHUS OTCYTCTBUEM
BO3JIIO0JIEHHOT0, JIeByIIKa XO4eT OexaTh, HO mnosBisercs ['epman. Jluza
cyactiuBa. OH yBepsieT YTO HEJb3sl MEIJIuTh, 30BeT ee ¢ coboi. Ho kyma?
KoHeuHO ke, B MTOpHBIN A0M - «TaM Ipysl 30J10Ta JIEKAT U MHE, MHE OJHOMY
OHU IpUHAICKAT!» - yBepseT OH. JInu3a oKoOHYaTENbHO MOHUMAET, yTo ['epman
0e3ymeH, onepxxkuMm. OH MNpU3HAETCS, 4YTO CTal NPUYUHOM CMEpPTHU CTapoi
I'padunu. Teneps oH eme u yowiina! He B cuimax BBIHECTH BCEro 3TOTO, OHA
Opocaetcsi B peKy.

Kapmuna 7

3an uropHoro goma. OOCTaHOBKA HEMPUHYKJEHHAs, HO MPEIOLIYIIIEHUE Yero-
TO CTpAIIHOTO, Kak OyITO BHUTaeT B BO3ayXe. TOMCKHI NOET LIyTIUBYIO
IIECEHKY, IBITAas’ACh OTBJIEYbCS OT THETYIIEW peanbHOCTU. llosBuBLIMIICS B
pasrap urpbsl ['epmaH, BBI3BIBAET HEJOYMEHUE U HHTEPEC IPUCYTCTBYIOLIHUX
CBOMM CTpaHHbIM BHIOM. OH cpa3y BKJIIOYAeTCs B Urpy. JBaxasl MOIpsiA
CTaBUT Ha TPOWKY M ceMepKy! BBIMIpBIBaC€T M, BOOAYIIEBIEHHBIN YCIIEXOM,
CTaBUT Ha Ty3a. JIIOOOMBITCTBO OKPYXAIOLIMX CMEHSETCS MCIYroM H
3aMEeNIaTeNbCTBOM, OHM BHUIAT BO BCEM IIPUCYTCTBHE MMCTHYECKHX CHIL.
Heoxunanuo Ty3 B pykax ['epmana okaspiBaercs gamon nuk. EMy mepemarcs
Ha KapTe 4epThl ymepiiei crapyxu. [Ipuspak ['paduru mctutr ob6e3ymeBiieMy
urpoky. OH OKOHYATEIbHO CXOAMT CyMa U Ha IJla3ax MPUCYTCTBYIOIIMX yOUBaeT
cebs1. Ymupas, 'epman npocut nipomieHust y Enenkoro. B nmocneanue MUHYTHI B
€ro racHyIleM CO3HaHUHU BCIUIbIBAaET 00pa3 JIn3bl.

JEMCTBYIOIIWE JUIIA U HCTIOJTHUTEJIN:

['epman - Anekceld MuxaiisioB

JIuza - Exarepuna borauesa, Enena Ilnemakosa

['pacduns - Hatanss @ununmnosa

I'pad Tomckuii (3natorop) - Anekcannp Enenuk, Pycrnan Curbatynun
Kus3p Enenxnii - Makcum Opén, Bnanucnas [1ukanos

[Ipunena - Upuna TucneHko

[Tonuna (Munos3zop) - Kpuctuna Jlageiruna, FOnus [Toukanosa

CypuH - Aprak Manyxksan, Urops Topmocun

Yekanuackuii - Butanuii PeBsakun, Anekceit lllanonaukoB
Yamnmnackuit - Bagum [Imutpos, Butanui PeBsikun

HapymoB - Hukonaii JloxoB, Aprak ManyksiH, Aprem PatHrkoB

Marma - Ceetnnana Curbarynuna, Banentuna Cmaruna

Pacnopsinurens - Bagum JImutpos, Cepreii Jlunienko, Anekceit [llanmonHukos
['yBepnanTka - Enena Abnamckas
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HAJl CIIEKTAKJIEM PABOTAJIM:

Jupuxep-noCTaHOBIIUK - JJaypeaT Bcepoccuiickoro koukypca C. I'puHeB

Pexunccep-nocranoBmuk - I'.CkoMOpOBCKH
Xya0)KHUK-TIocTaHOBUIMK - M. OcTpoBckas
XyI0’)KHUK-TEXHOJIOT - B. Araes

['maBubIit XOpMmeticTep - FO.Ilandunos
['naBubIil OaneTmeiictep -T.Epoxuna
['maBHBIN Xy0KHUK 1O CBETY - A. [1aBnoB

['maBHpIi  xynoxkHuk - wieH Coro3a XynoxHuUkoB Poccun,
['ocynapctBennen npemun BO E. [1aBnoBckas
XynoxHuk Tearpa - wieH Cor3a XynoXHUKOB Poccun,

['ocynapcrBennon npemuun BO I'. MaTteBocsin

AccucteHt pexuccepa - I'.I TuHCcKuii

3ByKopexuccep - A. boHIapeHKo

3aB. nmoctaHOBOYHOM YacThio - E. KopoTuukuii

3aB. MOIIMBOYHBIM 11IEXOM - A.SIKOBJIeBa

3aB. KOCTIOMEpPHO-00YBHBIM 11eX0M - JI.MeaBeneBa

3aB. XyJ0’)KECTBEHHO- JEKOPAIMOHHBIM 1IEXOM - A. SIkoBjieBa
Hau. rpumepno-noctuxepckoro nexa - C. SIkoBuosa

3aB. apTUCTUYECKOU TpynIon - ['.BacrokoBa

OTtBeTcTBeHHBIN KOHUEpTMENCTED - A.CKa3KkuHa

Jaypear

Jaypear

Konneprmeiictepsl - U.benenkona, A.Jlubposa, T.Konnukosa, E.JIuTBuHOBa

I[TEPEBO/I
Tsaritsynskaya Opera Theater
PETER TCHAIKOVSKY
THE QUEEN OF SPADES
Opera in 3 Acts
Premiered on December 13, 2019.
Running time — 3 hours and 45 minutes
12+

Tchaikovsky's “The Queen of Spades”
Opera in 3 acts, 7 scenes

Libretto by M. Tchaikovsky based on the eponymous novel by A. Pushkin

ACT One
Scene One

Summer Garden, a street in St. Petersburg. Officers Surin and Chekalinsky talk
about their mutual friend, Hermann. The young men discuss his gloominess and
reticence, as well as his inexplicable reluctance to sit at the card table when the
entire society is indulging in entertainment and gambling. Hermann appears
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accompanied by Count Tomsky and admits that he is hopelessly in love. He is in
despair: the young woman is noble and wealthy, and thus, he cannot hope for
reciprocity. Prince Yeletsky, joining his friends, brings a cheerful mood to the
conversation. He is delighted as he talks about his imminent marriage. Among
the walking crowd, the pals notice the old Countess accompanied by her
granddaughter, Liza. Hermann realizes his beloved in this young woman and is
terrified to find out that she is Prince Yeletsky's fiancée. Trying to clear the air,
Tomsky tells an anecdote connected with the Countess's past. In her youth, after
losing all her fortune, she turned for help to a Count Saint-Germain. At the cost
of a romantic date, the young beauty learned from him the mystery of the three
cards and thus was able to regain all her wealth. To top it all off, the Countess
received a fateful prophecy - her death will be in the hands of the third man,
after her husband and the young, handsome man, to whom the Countess will
name the three cards. Surin and Chekalinsky suggest, as a joke, that Hermann
discovers the secret from the old woman. But Hermann's thoughts are so far
occupied only with love. He decides to win Liza's reciprocity at any cost.

Scene Two

Liza's room. The girls try to cheer up their saddened friend, but she hides her
thoughts from them. Only by herself does Liza talk about the mysterious
stranger who has inflamed her. His amorous gaze, which she noticed more than
once, deprived her of peace. Unexpectedly, Hermann appears. He reveals his
feelings to Liza. A gun in his hands is evidence that the death threat is no joke.
A sudden appearance of the Countess interrupts the tense dialog. She is
displeased with her granddaughter and warns her against making mistakes.
Hidden in her room, Hermann recalls the story of the three cards he had heard
the day before. There arises the idea that the old woman's secret is his sole ticket
to prosperity, and only a miracle will help him reach what he desires. Even
gloomy forebodings cannot stop the lovers. Being left alone, they confess the
love they feel 1s mutual.

Scene Three

The characters meet at a high society ball. The guests are dancing. Having
noticed that the bride is indifferent to him, Prince Yeletsky assures her of his
love and devotion. Chekalinsky and Surin keep teasing Hermann, suggesting he
should take advantage of the Countess's secret. This idea becomes obsessive for
Hermann. The theatrical performance “The Sincerity of a Shepherdess” begins,
following which Hermann encounters the Countess again. The thought of her
wealth and the secret she possesses gives him no rest. Liza arranges a meeting
with Hermann and hands him the key to a secret door.

To get to his beloved's room, Hermann has to pass through the Countess's
bedroom. The coincidence of fateful circumstances is a sign for him to take
action. He makes a clear decision: to find out the secret of the three cards from
the old woman that very night.
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Act Two

Scene Four

Hermann sneaks into the Countess's bedroom. He gazes anxiously at the portrait
of the luxurious beauty that the old woman once was. She appears accompanied
by the maids. The Countess is dissatisfied; she does not like the present mores
and customs. She longingly remembers the past and falls asleep in her armchair.
Suddenly, Hermann appears in front of her, begging her to reveal the secret of
the three cards. But the Countess, speechless from fright, remains silent. In
despair, Hermann demands an answer from her. Suddenly, he is horrified to
realize that the old woman, frightened by the unexpected visit, is dead. In a
condition close to madness, Hermann does not hear the reproaches of Liza, who
has rushed to the noise. Only one thought is important to him now — the
Countess is dead, and he has not learned the secret.

Act Three

Scene Five

Hermann is in the barracks. He reads a letter from Liza, who has forgiven him,
in which she arranges a late-night date with him on the embankment. Hermann
sees a gloomy picture of an old woman's funeral and hears a chorus of singers
singing the funeral. Horrified, he hears footsteps. The ghost of the Countess,
appearing in the darkness, finally names him the three cards so that he will
marry Liza. Three, seven, ace! The three cards become an obsession for the
maddened Hermann.

Scene Six

Night. The Winter Kanavka. Liza is waiting for Hermann. He must explain
everything to her and reassure her. It is getting close to midnight. Driven to
despair by the absence of her lover, the girl wants to flee, but Hermann appears.
Liza is happy. He assures her that there is no time to hesitate and asks her to go
with him. But where to? Of course, to the gambling house — “There are piles of
gold lying there, and they belong to me, to me alone!” — he insists. Liza
eventually realizes that Hermann is mad and obsessed. He confesses that he
caused the death of the old Countess. He is now a murderer! Unable to bear it all,
she throws herself into the river.

Scene Seven

A gambling hall. The atmosphere is relaxed, but a premonition of something
terrible seems to be in the air. Tomsky sings a humorous song, trying to distract
himself from the overwhelming reality. Hermann, who appears amid the game,
piques interest with his unusual appearance. He immediately joins the game,
bets twice in a row on threes and sevens! He wins and, encouraged by his
success, bets on an ace. The curiosity of the others is followed by fright and
confusion. They see the mystical forces everywhere. Suddenly, the ace in
Hermann's hands turns out to be the queen of spades. He imagines the features
of a dead old woman on the card. The ghost of the Countess takes revenge on
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the mad player. He goes insane and kills himself before the eyes of the crowd.
As he lies dying, Hermann apologizes to Yeletsky. In his final moments, the
memory of Liza flashes through his fading consciousness.

CAST

Hermann — Alexei Mikhailov

Liza — Ekaterina Bogacheva, Elena Pleshakova

Countess — Natalia Filippova

Count Tomsky (Zlatogor) — Alexander Yelenik, Ruslan Sigbatulin
Prince Yeletsky — Maxim Oryol, Vladislav Pikalov

Prilepa — Irina Tislenko

Polina (Milovzor) — Kristina Ladygina, Yulia Pochkalova

Surin — Artak Manukyan, Igor Tormosin

Chekalinsky — Vitaly Revyakin, Alexey Shaposhnikov
Chaplinsky — Vadim Dmitrov, Vitaly Revyakin

Narumov — Nikolay Lokhov, Artak Manukyan, Artem Ratnikov
Masha — Svetlana Sigbatullina, Valentina Smagina

Dispatcher — Vadim Dmitrov, Sergey Lipenko, Alexey Shaposhnikov
Governess — Elena Ablamskaya

STAFF

Conductor — Winner of the All-Russian competition S. Grinev

Stage Director — G. Skomorowski

Designer — I. Ostrovskaya

Artist and Technologist — B. Agaev

Principal Chorus Master — Y. Panfilov

Choreographer — T. Erokhina

Lighting Designer — A. Pavlov

Chief Artist — Member of the Artists’ Union of Russia, Winner of the Volgograd
Region State Award E. Pavlovskaya

Theater Artist — Member of the Union of Artists of Russia, Winner of the
Volgograd Region State Award G. Matevosyan

Assistant Director — G. Glinsky

Sound Director — A. Bondarenko

Head of the Production Department — E. Korotitsky

Head of the Sewing Department — L. Yakovleva

Head of Wardrobe Department — L. Medvedeva

Head of the Art and Decoration Department — L. Yakovleva

Head of the Makeup and Styling Department — C. Yakovtsova

Head of the Theatrical Troupe — G. Vasyukova

Executive Accompanist — A. Skazkina

Accompanists — [. Belenkova, A. Dibrova, T. Kolpikova, E. Litvinova
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20-i1 TeaTpANbHBIH CE30H
ITerp Unenu YANKOBCKHNA

"MOJIAHTA"
JMpUYECKas Orepa B ABYX JEUCTBUAX

[Ipembepa Ha cuiene teatpa "llapunibiackast onepa” coctosuiach 16 okTs0ps
2021 rona

Pexuccep-nocranoBmuk - M. Kocunkun

Jupmxep-nocranoBuk - A. Tyaes

XynoxxHUK 10 KocTiomam - uieH Coro3a xyaoxkHukoB Poccum, naypear
['ocynapctBenHoi npemun Bonrorpaackoi oosnactu E. TlaBnoBckas
Xynoxuuk-cieHorpad - wien Coro3a xymoxHUKOB Poccum, maypeat
["ocynapcTBenHoM npemun Boarorpaackoi oomactu I'. MareBocsin

['maBHbIN XOpMeiicTep- O. Pynenko

XyIOXXKHUK II0 CBETy - jaypear locynmapctBeHHOM npemun Bomarorpaiackon
obnactu A. IlaBnos

banermelicTep-moCcTaHOBIIUMK -  3aCiIyKEHHBIM paOOTHUK KyJIbTypbl PO T.
Epoxuna

OtBeTcTBEeHHBIN KOHIIEpTMENCTED - JI. Cka3zkuHa

AccucTteHT pexuccepa, banermencrep - A. 3BepeB

AccucreHnrt pexuccepa - T. Hunenko

HeiictBue nepsoe

Ha rore ®panuuu B ropax pacrnosiokeH 3amok kopossa IIposanca Pene. 3nech
KUBET 10HAs A04Yb Kopods Monanra. Ona ciena ot poxxaeHus. [1lo TpeboBanuto
KOpOJISL OKpyXKarolue TIIATENbHO CKPBIBAIOT OT HEE TallHy, HHUKTO W3
IIOCTOPOHHMX MOJ CTPaXOM CMEPTH HE CMEET INPOHUKHYTh B 3aMoOK. B
CYAaCTJINBOM HeBeneHMHM HonaHTa NpOBOAMT IHU CPEAM IOAPYT, OIJHAKO C
HEJaBHErO0 BPEMEHH BHYTPEHHSS TPEBOTa HAPYIIAET €€ MOKOM.

HNonanTta ¢ Maproi u nogpyramu B cany. Momanra 3agyMmunBa, nedyajibHa, OHA
IIOAO3PEBAET, UTO OT HEE 4YTO-TO CKpPBIBAIOT. Mapra W MOAPYIHM CTaparoTCs
ycnokouTs Monanty. OHM POCIT MY3BIKAHTOB, YTOOBI T€ CHITPAIM YTO-HUOYIb
Becénoe, HO MonanTta ocranaBnuBaer nx. OHa NPOCHUT AEBYLIEK HApBaTh €U
LBETOB, AEBYWKH yxomar. Momanta moé€r apuo3o «OTyero 3To MIpexAc He
3HaJa». J|eBYLIKM MPUHOCAT KOP3WHY C LBETaMH. 3BYYUT HX Xop «Bor Tebe
JIOTHKH, BOT Bacwibkw». Mapra ykimaneiBaer HMosmaHTy, AEBYIIKM TOIOT
KobpIOebHY0 «CIH, TyCTh 3BYKH KOJIBIOGIIBHOW HAaBEBAIOT CHEI», MomaHTa
3aCBINAET.

Pazga€rcst 3ByK OXOTHUYBETO pora M CTyK B KaJUTKy. B caj BXOAUT Ha4aIbHUK
cTpaxu 3aMka bepTpan u orBopsieT kanuTky. [lepen HUM opyxkeHOcel KOPOJA .
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On coobmiaer beprpany, uTo ckopo B 3aMOK NpuOyaeT Kopoib. Ha Bompoc
beprpana, mnodyeMy TIpUKa3 KOpOJA TMEPEeNaérT HE CTapbld OPY>KEHOCEI,
AJIbMEpUK OTBEYAET, YTO TOT YMEpP, a OH - HOBBIM oOpykeHocel. bepTpan
00BsICHSIET eMy, uTO B 3amke XuBET MojaHTa, ciemnas J104b KOpoJis, HEBeCcTa
PoGepra, reprmora BypryHjackoro, m 4To KOpOJIb JKEJAeT CKPBITh CIEIOTY
HNonantel o PobGepra, moka oHa He ucuenurcs. MojaHTta He 3HaeT O CBOCH
CJICTIOTE U O TOM, 4YTO €€ OTEI] KOPOJIb.

[TpuOpIBaeT KOpoJIb W BMECTe C HUM ODOH-Xakua, MaBPUTAaHCKUW Bpad. Bpau
ocmarpuBaeT MomanTy, oka oHa CIHT, KOPOJIb B BOJTHEHUH OKHUJIAE€T BEPAUKTA:
«YKenu POKOM OCYXAEH CTpajaTb HEBUHHO AaHIeNl YUCTBIN?» OO0H-Xakua
TOBOPUT, 4TO K MoslaHTe MOXET BEpHYThCA 3pEHHE, €CIM OHA OyJeT 3HaTh O
CBOCH CIJIETIOTE€ M CTPACTHO KejaTh HCIENICHUS. 3BYYUT MOHOJIOr DOH-Xakua
«/IBa mupa». Kopoiib He X04eT pacKpbIBaTh TallHy U PA3THEBAHHBIN YXOJUT.

JeucTBue BTOpOE

COuBmMch ¢ myTH, B caja nonaaarT peinapu Pobepr u Bomemon. PoOept
BIIOONEH B rpaduuio Jlorapunrum Martunpay, OH €IeT K KOpOJItO, YTOObI
IIPOCUTh PACTOPTrHYTh IIOMOJBKY ¢ HMosanton. Psllapy BUIAT HaIIUCh,
3allpeIarolly0 BXOAUTh B cajl, HO 0eCCTpaIrHo 3aX0AaT BHYTpb. OHU TOBOPST
00 Nonante. PoOepT yTBepKaaeT, 4TO OHA YONOPHA U TOpAa, U MOET apuro «Kto
MOXET CPaBHUTHCA ¢ MaTwiib10M MOe». BOIEMOH MeUdTaeT O CBETJIIOM aHTelIE B
apno30 «Yapsl 1aCK Kpacel MATEKHOM MHE HUYETO HE TOBOPATY.

Peiiapu uayT no caay, NOAHUMAKOTCS HAa Teppacy. BolemMoH BUIAUT CHSIIYIO
Honanty, oH BocxuméH ero. PoOepT mbiTaercs cuioii yBectu BoaemoHna,
HNonanTta npoceimaercd. OHa TPUBETIMBO BCTPEYAET phILAPEN, NPUHOCUT UM
BUHA. Bomemon ocrtaércs HaeauHe ¢ HMosanTtoit. OH mnpocut €€ copBarh
KPAacCHYX PO3y B IaMsATh O €€ KapKOM PYMSIHIE W, KOrJa JIEBYLIKa CpPBIBACT
0enyto, a TOTOM HE MOXKET COCUMUTATh PO3bl, HE TIOTPOTaB WX, YBEPSIETCS, YTO
HNonanta cnena. OxBaueHHbIN cocTpaganueM, BoneMoH pacckas3biBaeT €i 0 TOM,
KaK MPEKpaceH CBET, BEUHbI MCTOYHUK PATOCTH U cHACThs (apro30 «YyaHbIii
NIEPBEHEL] TBOPEHb).

[MosiBsiroTCst KOpoib, D0H-Xakua, beptpan nu Anbmepuk. CTaHOBUTCS SICHO, UTO
HonanTa 3HaeT o cBoeu cnenore. Koposb B OTYasHUH, OH MPEIJIaraeT J04epH
HayaTh JieyeHrne. OHa OTBEYAET, YTO HE MOXKET IUIAMEHHO JKEJIaTh TOro, O 4Y€M
HE 3HAeT, HO MociylaeT oTHa. JOH-XaKkua TUXO TOBOPUT KOPOJIO, YTO TOTAA
HaJeXIpl Ha ycrex HeT. Ho ToMy mpuxoauTt MbIcib, Kak nomous Momanre. OH
IIPUTBOPHO yrpokaeT BoneMOHy CMEpPTHOM Ka3HBIO, €CIIH JICUEHUE HE TTIOMOXKET
Nonante. Monanta roToBa mepeHecTH MydyeHus, 4ToObl crnactu BonemoHna, HO
Bpay rOBOPUT, YTO OHA JOJDKHA TOJBKO IUIAMEHHO JKEJIaTh YBUICTD CBET.
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HNonanra ropssio M CTpacTHO MOET CBOWO apuro «Her, Ha3zoBu MyueHsbs,
cTpananbsi, 00ib: O , 4TOO €ro cmacTh, OE3pPONOTHO MOTYys BCE CHECTH».
Bonemon magmaer mepen Heil Ha KoneHu: «AHren ceriwiil! Jloporas, mpen
TOOON ckioHsIOCh si!» MonmanTa B cOmpoBOXIeHUU Bpayda yxoautT. Koponb
npusHaércsa BonemoHny, 4To yrpoxan emy nputBopHO. Bogemon coobiaer, 4to
oH [Notdpun Bogemon, rpad Uccomtona, lammanu, Kinepso u MoHTapxu, u
npocuT pyku Momnantel. Kopons oTBe4aeT, 4To 104b NOMOJIBIIEHA C IPYTHUM.

B 310 Bpemsa Bo3Bpamaercs Pobepr ¢ BomHamu. YBuAeB Kopoiia Pene, oH
MPEKJIOHSIET MEpPe] HUM KOJICHW, TOoraa BoaeMOH MOHMMAaeT, 4TO TOBOPHUI C
koposiém. PoOept mpusHaércs, yto moOUT MaTuibdy, KOpOJb BO3BpAIACT
JJAHHOE€ UM CJIOBO. Temepb KOpOoJb MOXET OTAaTh A04b Boaemony. Bxoaut
beptpan c BecThto, uTo Monanta Buaut. Ha HeOe nosiBisitoTes 38€3761, MonanTa
BUJIUT JItOJIeH, oTia, Bogemona u noér «IIpumu xBany pabbl cMUpeHHOM». Bee
cnaBsaT bora 3a MWJIOCTB U J1ap CBETA, IPEKPACHOE TBOPEHUE, UCTOUHUK JKU3HHU.

JeiicTByromme Juua U MCHOJTHUTEIH:

HNonanra, nous kopoiist Pene - E. borauesa

Pene, xoponb [IpoBanca - A. Enenuk, B. [lIumkun
Bonemon, rpad - B. PeBsikun, A. [llanomHnkoB
PoGepr, peimiaps bypryaanm - M. Open, P. Curbarynua
D6H-Xakuna, MaBpUTaHCKUH Bpad - A. Enenuk
Mapra, kopmununa - E. A6namckas, H. @ununmnosa
AnbMepuk, opyxeHocel - B. JImutpos, C. JIunenko
beptpan - A. ManyksH, A. PaTHukoB

[Toxpyru MonaHTsr:

bpururra - C. Curbarynuna, B. ®unarosa

Jlaypa - E. A6namckas, H. ITuporosa

[IEPEBO/I

20th Theater Season
PETER TCHAIKOVSKY
“IOLANTA”
Lyric opera in two acts
Premiered on October 16, 2021 at the Tsaritsynskaya Opera Theater

Stage Director — M. Kosilkin

Conductor — A. Tuaev

Costume Designer — E. Pavlovskaya, member of the Union of Artists of Russia,
Winner of the Volgograd Region State Award

Set Designer — G. Matevosyan, member of the Union of Artists of Russia,
Winner of the Volgograd Region State Award
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Principal Chorus Master — O. Rudenko

Lighting Designer — A. Pavlov, Winner of the Volgograd Region State Award
Choreographer — T. Erokhina, Honored Culture Worker of the Russian
Federation

Executive Accompanist — L. Skazkina

Assistant Director, choreographer — A. Zverev

Assistant Director — T. Nitsenko

Act One

In the south of France, in the mountains, lies the castle of King René of
Provence. Here lives the King's young daughter, Iolanta. She is blind from birth.
The king demands that the secret be carefully hidden from her, and no outsider
dares to enter the castle on pain of death. In blissful ignorance, Iolanta spends
her days among her friends, but recently, an inner anxiety has been disturbing
her peace.

Iolanta, Marta, and her friends are in the garden. lolanta is pensive and
melancholy; she suspects that something is being hidden from her. Marta and
her friends try to calm Iolanta down. They ask the musicians to play something
cheerful, but Iolanta stops them. She asks the girls to pick her some flowers, and
the girls leave. Iolanta sings the arioso, “Why did I not know it before?”. The
girls bring a basket of flowers. The girls sing, “Here are buttercups for you, here
are cornflowers.” Marta puts Iolanta to sleep, and the girls sing a lullaby, “Sleep,
let the sounds of the lullaby bring dreams.” Iolanta falls asleep.

There is the sound of a hunting horn and a knock on the gate. Bertrand, head of
the castle guards, enters the garden and opens the gate. In front of him is the
King's armor bearer. He informs Bertrand that the King will soon arrive at the
castle. Bertrand asks why the old armor bearer is not giving the King's orders.
Almeric replies that the old armor bearer is dead, and he is the new armor bearer.
Bertrand explains to him that Iolanta, the King's blind daughter and fiancée of
Robert, Duke of Burgundy, lives in the castle, and that the King wishes to hide
Iolanta's blindness from Robert until she is cured. Iolanta is unaware of her
blindness and the fact that her father is the king.

The King arrives with Ibn-Hakia, the Moorish physician. The doctor examines
Iolanta while she sleeps, and the king anxiously awaits the verdict: “Is a pure
angel condemned by fate to suffer innocently?” Ibn-Hakia says that Iolanta's
sight can return to her if she is aware of her blindness and passionately desires
healing. Ibn-Hakia's monologue “Two Worlds” sounds. The King does not want
to reveal the secret and angrily leaves.
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Act Two

Having lost their way, the knights Robert and Vaudemont get into the garden.
Robert is in love with Matilda, Countess of Lorraine, and goes to the King to
beg him to break off his engagement to Iolanta. The knights notice a sign
forbidding entry into the garden but fearlessly go inside. They talk about Iolanta.
Robert states that she is prim and proud and sings the aria, “Who can compare
with my Matilda.” Vaudemont dreams of a bright angel in the arioso, “The
charms of rebellious beauty's caresses say nothing to me.”

The knights walk through the garden and go up to the terrace. Vaudemont sees
Iolanta asleep; he admires her. Robert tries to take Vaudemont away by force,
and Iolanta wakes up. She welcomes the knights and brings them wine.
Vaudemont is left alone with lolanta. He asks her to pluck a red rose in memory
of her hot blush. When the girl plucks a white one and cannot count the roses
without touching them, he is convinced that Iolanta is blind. With compassion,
Vaudemont tells her how beautiful light is, the eternal source of joy and
happiness (arioso “Wonderful Firstborn of Creation”).

The King, Ibn-Hakia, Bertrand, and Almeric appear. It becomes clear that
Iolanta is aware of her blindness. The King is desperate and suggests his
daughter begin treatment. She replies that she cannot ardently desire what she
does not know but will obey her father. Ibn-Hakia quietly tells the king that
there is no hope of success then. But he has an idea of how to help Iolanta. He
pretends to threaten Vaudemont with death if the treatment does not help lolanta.
[olanta is willing to endure the torment to save Vaudemont, but the doctor says
she must only fervently wish to see daylight.

[olanta passionately sings the aria, “No, name the torments, the sufferings, the
pain: oh, to save him, I can bear it all without complaint.” Vaudemont falls on
his knees before her: “Angel of light! Darling, before thee, I bow!” Iolanta,
accompanied by the physician, leaves. The King confesses to Vaudemont that he
threatened him in a feigned manner. Vaudemont announces that he is Gottfried
Vaudemont, Count of Issaudun, Champagne, Clairvaux, and Montargis, and
asks for Iolanta's hand in marriage. The King responds that his daughter is
engaged to another man.

At that moment, Robert returns with his warriors. When he sees King René, he
kneels before him, and then Vaudemont realizes he has spoken to the King.
Robert confesses that he loves Matilda, and the King takes his word back. Now,
the King can get his daughter married to Vaudemont. Bertrand enters, bringing
the news that lolanta can see. Stars appear in the sky, lolanta sees people, her
father, and Vaudemont, and sings, “Accept the praise of the humble servant.”
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Everyone praises God for his mercy and gift of light, the beautiful creation, the
source of life.

CAST

Iolanta, King Rene’s daughter — E. Bogacheva

René¢, King of Provence — A. Elenik, V. Shishkin
Vaudemont, Count — B. Revyakin, A. Shaposhnikov
Robert, Burgundian knight — M. Orel, R. Sigbatulin
Ibn-Hakia, Moorish physician — A. Elenik

Marta, nurse — E. Ablamskaya, N. Filippova
Almeric, the King's armour-bearer — B. Dmitrov, S. Lipenko
Bertrand — A. Manukyan, A. Ratnikov

Iolanta's friends:

Brigitte — C. Sigbatulina, V. Filatova

Laura — E. Ablamskaya, N. Pirogova
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IMPUJIOKEHHUE 2.

TepMHUHONTOTMYECKHI CITOBHUK

Ne | Tepmun JKBUBAJIEHT
OO0mue TepMUHBI

1. ACCHCTEHT pexxuccepa Assistant director

2. ['maBubIi OameT™metictep | Choreographer

3. ["maBHBII XOpMeiicTep Principal Chorus Master

4. ['1aBHBIN XyJ0KHUK Chief artist

5. ['maBnbiii xynoxxauk o | Lighting Designer
CBETY

6. JleiicTBue nepBoe/ Act One/ Two...
BTOPOE...

7. JleicTByIOMITHE JTAIIA U Actors and performers/ Cast
UCTIOJTHUTEITN

8. My3bIKaIbHBIN Musical Director
PYKOBOJIUTEIH

0. Hupmxep-nocranoBuiuk/ | Conductor
TUPYKED/ TUPHKED
CIICKTaKJIS

10. | 3aB. ApTuctudeckoi Head of the Theatrical Troupe
TPYIIION

11. | 3aB. KocTtromepHo- Head of Wardrobe Department
00YBHBIM IIEXOM

12. | 3aB. JIuteparypHo- Head of the Literature and Drama
JpaMaTyprudeckou Department
9aCThIO

13. | 3aB. MOHTHPOBOYHBIM Head of the Mounting Shop
1IEXOM

14. | 3aB. IlocTaHOBOYHOI Head of the Production Department
JaCThIO

15. | 3aB. [lommBo4YHBIM Head of the Sewing Department
IIEXOM

16. | 3aB. Xyn0KeCTBEHHO- Head of the Art and Decoration
JIEKOpauroHHbIM 11exoM | Department

17. | 3acmyxennas aptuctka | Honored Culture Worker of the
poccum Russian Federation

18. | 3ByKOpexHccep Sound director

19. | Kaptuna 1/2/3 Scene One/ Two/ Three

20. | Konueprmericrep Accompanist

21. | Jlaypear Winner of the All-Russian competition
BCEPOCCHUUCKOTO
KOHKypca
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22. | Jlaypear Winner of the Volgograd Region State
rocyJ1apCTBEHHOM Award
IPEMUH BOJITOTPAICKOM
obnacTu

23. | Jlupuueckas onepa Lyric opera

24. | Haxg ciexkrakinem Staff/ Production Team
paboTtanu

25. | Hau. I'pumepHo- Head of the Makeup and Styling
MOCTIDKEPCKOTO I1eXa Department

26. | OTBETCTBEHHBIHI Executive accompanist
KOHLIEPTMENCTEP

27. | Ilpembepa cocTosinack... | Premiered on

28. | IIpotomKUTENBHOCTD Running time
CICKTaKJIS

29. | Pexuccep-nocranoBmuk | Stage Director

30. | Pexuccép no mnactuke | Movement Director

31. | TearpasbHblii c€30H Theater season

32. | XyIOXHUK- Designer
MIOCTAHOBIIHK

33. | Xynoxuuk-cuenorpad | Set designer

34. | XyI0KXKHUK-TEXHOJIOT Artist and technologist

35. | XyIOXHUK TeaTpa Theater Artist

36. | UieH coro3a Member of the union of artists of
XYJI0)KHUKOB POCCUU russia

37. | Apus Aria

38. | Apuo3so Arioso

39. | KonsiOenpHas Lullaby

40. | Monomor Monologue

41. | Xop Chorus

IlukoBas nama

42. | B cOmpoBOXIEHUH. .. Accompanied by

43. | B3aumHOCTb (1yBCTB) Reciprocity

44. | I'acHymiee co3HaHUE Fading consciousness

45. | I'pad Count

46. | I'paduns Countess

47. | I'yBepHaHTKa Governess

48. | 3aMemaTenbCTBO Confusion

49. | Kus3b Prince

50. | MpauHas kapTuHa A gloomy scene of a funeral
MIOXOPOH

51. | HaBaxxneuue Obsession

52. | Obe3zymeBmUi Maddened
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https://translate.academic.ru/aria/ru/en/
https://translate.academic.ru/arioso/ru/en/
https://translate.academic.ru/lullaby/ru/en/
https://translate.academic.ru/monologue/ru/en/

53. | O0mwmii npusTeIh Mutual friend

54. | OxonuatenbHO cxonut ¢ | Goes completely insane
yma

55. | [Ipenourymenue yero-to | Sense of something terrible
CTpaITHOTO

56. | IlpwxuBanku Maids

57. | IlpopouecTBO Prophecy

58. | Pactiopsiaurens Master of ceremonies

59. | Creuenue Coincidence
00CTOSITEIHCTB

60. | C tpeneTrom To gaze in awe at the portrait.
BCMaTpPHUBACTCS B
OpPTpeT

Hosanrta

61. | beccrpamHo Fearlessly

62. | beITh C KeM-TO Be engaged to smbd
TIOMOJIBJICHBIM

63. | Bacuibku Cornflowers

64. | BeuHblil HICTOYHUK Eternal source

65. | B otyasiHbe Desperate

66. | B cuacTiinBoM In blissful ignorance
HEBEACHUU

67. | Bepuytb nannoe kem-to | Take one’s word back
CJIOBO

68. | 3agyMUYuBBIT Pensive

69. | Kamutka Wicket

70. | KonpibenapHas Lullaby

71. | Kopmununa Nurse

72. | JIroTuku Buttercups

73. | MaBpuTaHCcKuii Bpau Moorish physician

74. | Myuenus Torments

75. | MsaTexHbIi Rebellious

76. | HapBaTb 1IBETOB Pick some flowers

77. | OpyxeHocel Armour-bearer

78. | IlnameHHO kenaTh Fervently wish

79. | Ilox ctpaxom cMepTH On pain of death

80. | IIpumu xBary padsl Accept the praise of the humble
CMHUPEHHOM servant

81. | IIputBOpHO In a feigned manner

82. | PackprIBaTh TaliHy Reveal the secret

83. | PacTtopruyTs moMmonBky | Break off his engagement to smbd
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C KCM-TO

84. | Cxuonstbcs/ Falls on one’s knees/ to kneel
PEKJIOHUTH KOJICHO

85. | Caymatbcst KOro-TO Obey smbd

86. | CopBaTb po3y Pluck a rose

87. | CtpacTtHO Passionately

88. | YBectu cuioit Take smbd away by force

89. | YonopHbIi Prim

90. | Kapkuii pymsiHen Pink blush

EBrenunii oHeru”

91. | B cmarenun To be in dismay/ dismayed

92. | Bce myTH It is a point of no return/
OTCTYIUICHUIO OTPE3aHBbl.

93. | BcnomuHaror o Reminisce about the days of their
BpPEMEHAaX CBOEH youth
MOJIOZOCTHU

94. | BeI3bIBaTh Ha Ay3Jb To challenge/

to throw down the gauntlet

95. | B ycaagnbe At the estate

96. | I'myOGoko B3BOTHOBaHA Deeply agitated about smth
YEM-TO

97. | JABOpsHUH Nobleman

98. | dysnautel ctanoBarcs K | The duelists stand at the barrier
Oapbepy

99. | Jlerkombicnue Frivolity

100. | Mbiciu obpamiensl K ... | Thoughts are with. ..

101. | MpIciu MOTIOMICHBI Her one thought is onegin
OHETHUHBIM

102. | HpaBoyueHus Moral admonitions

103. | OTBeTUTH HA JIFOOOBB/ Requite one’s love
OTBETHUTh B3aMMHOCTBIO

104. | OTomMcTHUTH Avenge

105. | OxBaueHHass HOBBIM A new unfamiliar feeling sweeps over
HEBEJIOMBIM €1 her
9yYBCTBOM

106. | Ilapaet, cpaxeHHBIH Falls to his death
HaCMEpPTh

107. | [TpumMuputhb Reconcile

108. | [IpoBuHIIMAIBHBIN Oad A provincial ball

109. | IIpoTUBHUKHN Opponents hesitate
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KOJIEOJIFOTCS

110. | PomanTHYeCKUX Irpe3 Romantic reveries

111. | CnepxaHHBI Reserved

112. | CexyHaanT Second

113. | Cocexn mo moMeCThIO Estate neighbor

114. | C nepecygamu u Gossips and rumors
CIUICTHSIMU

115. | Yurussliit Courteous

116. | [lTanoBiuBBIii Mischievous
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